NOSES FROM JOE CAMPBELL* TFT MASKS OF GOB 


1. It is t© be r-mark-d, hewever, that althaugh an abviously massive influence 
from the primary culture matrices ®f the Near East is responsible f*r the 
architectural grandeur ®f the myth®l©gy ®f the Vedas, there is totally 
a different spirit and line ©f interest throughout these hymns from anything 
km'wn t® the prayers and myths either ®f Sumer or ®f Egypt. F®r like the 
Semites, th* Arvans were a csmparatively simple lot, and when they hxxxxastibc 
barrawed frarr. the priestly orders ©f the great temple cities of the 
settled states, they applied the material to their own purpose, which was 
not the articulation of a complex social unit, since they governed no such 
state, but specifically, powers victory and booty, aggressive productivity 

and wealth. .Saai|S3Jsiix|axi5!$x . Now, as we have seer. , the mythological 

wv 

2. Now, as we have seen, the mythological foundation of the Indus 
Civilization overthrown by the Aryans appears to have been a variant of the 
aid High Bronze Age vegetal-lunar Kysix rhythmic order, wherein a priestly 
science of the calender (COPY) 

3. The mythology of later India isnot in substance Vedic at all, but Dravidian. 
stemming in the main from the Bronze Age complex of the Indus. For in the 
course of years the Aryans were assimilated (though not, unfortunately, their 
cows); and the principle of order of the cosmic god Varuna - which had been 
derived, like the Indus forms themselves, from the mathematics of the Near 
East - assumed supremacy over the principle of the autonomous vrill of Indra. 

Varuna>s rta became dharma. Varuna’s creative maya became Vishnu’s creative 
maya. And the cycles of eternal return - ever turning - returned to grind on 
for ever. So that the act of will and virtue of the greatest hero god jti&fcSteoc 
of the Vedas (indra ) became only something that should not have oeeured. 

P.18U. 

SI *- 

3. Briefly, two prehistoric stages of developnr nt Form what may or may not 
have been, at first, a fiarly homogeneous nuelear community are to be 
distingusished* 

^a) A stage of common origins, xxrsxhxK somewhere in the broad grazing lands, 
either between the Rhine and the Don, or between the Rhine and Western 
Turkestan. 

(b) A stage of division between a) a Western congeries of tribes, centred possibly 
in the plains between the Dnieper and Danube, from which there were presently 
derived the earliest Greek, Italic, Celtic, and Germanic diffusions and b) an 
Eastern division, centered possibly north of the Caucasus, possibly around the 
Aral raiKfi±Hijaxxxx Sea, from which there stemmed, in time, the Armenians and 
various Balto-Slavic tribes (Old Prussians, Latvians, and Lithuanians; 

Czechs, Poles, Russians, etc.), as well as the early Persians and their 
fix close relatives, the Indo-Aryans, which latter, passing through the passes 
of the Hindu Kush, broke into the braodly spreading, rich, and waiting Indian 
plain, p. 175. 

U. This imperishable Syllable is all this, 
fhat isto say: 

All that is Past, Present, and Future is OM 

And what is beyond threefold Time, that, too is CM. Manduka Upanishad. p. 189. 
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tf. The Brahmins derived their strength from the sacrifice. "The -sacrifice," 
it was said, "is the chariot of the gods." Conseqnently, the Brahmins were the 
masters, not of men alone, but also of the gods. "Thus are verily," we read, 

"two kinds of god. That is to say, the gods are gods, and the learned, well 
-instructed Brahmins are human gods. Between these two, the offering is 
ihteedsacrifiees are for the gods and the fees are for the human gods, the 
learned, well-instructed Brahmins. The person giving the sacrifice gives 
pleasure to the gods with the sacrifice and to the human gods, the ^.earned, 
well-instructed Brahmins, with the fees. And when they are well pleased, 
these two kinds of god translate him to the beautitude of heaven, p. Satapatha 

Brahmana. p. 190 

Peussen wrote in the late nineteenth century, before anything was known of 
the Indus Civilization; yet he recognized already - as no Indians seem ever „o 
have seen - that between the Vedic and Upanishadie views the differ-nee is 
so n-reat that the i tter could not possibly have been developed out of the . 
former. One was outward-turned and liturgical, the other inward and psjc^o ogisa 
ik One was Aryan; the other, not. Indeed,as one further text will show, the 
patriarchal Aryan gods were now to be exposed as mere pygmies in wisdom 
in contrast even to the Goddess... The old UBBiiti* neolithic Bronze Age Goddess. 
She appears xxocxxy for the first time in any Indo-Aryan document in the 
following Upanishad of *xJ&®8t*fxx e.600 B.C. p.203 

6.When the term brahman, "holy power," from the root brh, "to grow, to increase, 
to roar," appears in Vedic hymns, it is only with reference to the_power 
inherent in'the words and meter of the prayer; its meaning is specifically 
"this xaxaax stanza, verse or line"; as, for example, "By this stanza (anena 
brahmana) I make you free from desease," The god Brihaspa ti, p riest of the 
gods, is therefore "the lord (pati) of the roaring power (fcrfc^fcpcxxx (brh), 
the power of the magical stanzas; and the Brahmins are his counterpart among 
men/ great gods because they have the knowledge and control that apply that, 
power. Hie employment of the brahman, however, with reference to */S!£ni!il^ 
conceived ground of all being, antecedent to and independent of the Brahminieal 
utilization of that power, we do not encounter until the period o „ 

Brahmanas, and even then only rarely and in the later, so-called "Forest Books. 
.... There can be no doubt about its an alien constellation has ^ t ” 1 . kn0 

to the Brahmins and is in the process of being assimilated. Nor can it be 
doubted that the background of this influence stands revealed xn the •itiea o_ 
the Tndus Valley. In contrast to the liturgical, outward-directed, imitative 
magic of the Brahmins, first imploring and then conjuring the powers of heaven . 
earth, and the air in between, through the world-controlling focal 
of the fire altar, this other was an essentially inward-turned, psycholog eal 
ayarwm of thought, magic, and experience, in which much of what today is known 
of ttee unionseious wan anticipated and eren to a eertain extent, a ong 
a certain line, surpassed, p. 20[> 

7 And finally, the god Soma, the sacrifice, was another Vedic figure well 
fitted for adaptation to the idea of an all-suffusing self. Cut up, yet living 
in all things, he is consumed by Agni in the fire of the altar. Analogously 
when food is eaten the fire xxix*h*xxtBmxJdcxixxx?t»i of the stomach digests^ 

(i.e. eotoks) it. The fire in the stomach is Agni. The food, therefor,,is -'oma. 
And when the individual dies, he, in turn, becomes Soma; for Agni consumes him 
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15. The histtry of the universe in it? periodic passage ffren evolution to 

dissolution is conceived as a biological process of gradual ard relentless 
deterioration, disintegration, anddscay. Only after everything has run its course int 
into total annihilation and then been re-incabated in to bounlessKess of the 
timolead cosmic night, does th» universe reappear in perfection, pristine, beautiful, 
and reborn. Whereupon, immediately, with the first tick of time, the irreversible 
process begins anerr..The perfection of life, the human capacity to appr -hend 
and assimilate idoals of highest saintliness and selfless purity - in ±x other 
words the divine quality or energy of Dharraa - is in a continuous declino. 

And during the process the hin strangest histories take place; yet nothing that 
has net, in the endless wheelings ef the eons, happened many, a* ®an ,r times 
befere. This vast time-corsei usness, transcending the brief span ef the 
individual, even the racial biegraphy, -yne/tnl time-consciousness of Nature 
herself. Natur* knows, not centuries, buir-agos - geological, astronomical 
ages - aad stands, furthermore, beyond them. Swarming egos are her children, 
but the species is her concern; and werld ages are her shortest span for 
the various speci*s that sho puts f «*th and permits, finally;to die (lifce 
the dinosaurs, the mammoths, and the giant birds’'o India - as Life brooding 
on itself - thinks of the prfblem of time in periods comparable to those of 
our astronomy, geology, and paleontology. Tmdia thinks of time and of 
herself, that is to say, in biological terms, terms of the species, not o* 1 
tho ephemeral ego. Tho latter becomes old. Thte former is old, and therewith 
eternally young. Wo of the West on the other hand, regard world history as 
a biography of mankind, and in particular of Oecidontal Man, whom/ we 
estimate te be the most consequential member ef the family, p. 20. 
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Sines the methods »f y©ga, different from those ©f ritual, are readily available 
for everyone rrh© want t* fallen its disciplines, Shiva ths Gr»at Y©gi is 
accused by Aryan scripture ©f being the teacher »f the low-born, the g*d who 
revealed the secret *f the higher truth t» these nh» are unqualified fer 
ritual practice. 

28. SHIVA IS THE MEANING, HIS CONSORT THE ffORDS. 

Maheshvara - Shiva as Lerd sf Knowledge. 

MAHESHVARA Sutra SUTRA. 

Every science can lead us t© the c©btt ©n spring ©f all th" sciences. Yet 
there are fsur approaches wh-ch are the m*ist dirrect ©t the understanding ©f 
higher reality - tkeznx these are Y©ga (©r the way ©f suprasensorial 
perception), Vedanta, jjiJiifl^understandirg ©f suprasensorial perception 
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36 . KiMu wisdom accepts the d#sm and forms of death, as the dark tones tf a cosmic syrapho 
symphony, this tremendous music beinll the unnte -ancs, paradoxically, of the supr me 
quietude and silence of the Absolute'^ In the Hindu spirit, as in this granite 
masterpiece, there is an ultimate, marvelous balance between the dynamyism of 
manifestation-process — constant evolution, and the serene, static repose of eternal 
being. This m»mument is meant to teach ttee total union and coincidence of all kinds of 
opposites in the one, transcendentant source. From it they pour, and into 5.t they 
again subside 2 p .136 


37. In stone and bronze, again and again, this classic thesse of the God and Goddess 
reappears, variously inflected, in the monuments of Hindu art. The Cod and Goddess 
are the first self-revelatian of the Absolute, the male being the personification of the 
passive aspect which we know as Eternity, the female of the activating energy , wtaafctiroct' 
shakti,, the dynamism of Time, Though apparently opposites, they are in essence one. 

The mystery of their identity is stated here in symbol. The God is he whom we have 
beheld threefold in th* monument of Parel; he who dwells in -the '’root-figure# of 
the lingan. The goddess is the yoni, mother - werab of the ever cycling universes 
endlessly extending in space, of every atom in the living cell. She is called 
The Universal Pwer, shakti .... Dyrga, Parvati, Kali etc. She has her living counterpart 
in every woman, as the God in every man. 2 p.lhO .... Shri Tantra. 


38. Maya and Shakti 2. p.2h - 26 
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1|6. Four ef the nine "moods” u? "flavors" (rasa) @f the Hindu system ©f rhetoric 

(poetry) - four at least are blended is the sculpture *2 ©f Shiva at the 
Natarajah temple at Perur (Fig. 39 Z). They ar the heroic (vira), the wild (raudra), 
the charming (sringara), and the loathsome (bibhatsa); for Shiva contains and 
enacts all possible aspects of life, and his dance is a marvelhus blending of the 
opposites. Z. p.173. 

1^7. The moon is the effulgent cup from which the gods drink the Aarita, the elixir of 
imraorta lity. 

US. For demons use the word titan. 

U9o The posturrof attainment - siddha-asafca - is considered the best of all 

postures... left hell behind testicles (hard pressed) right heel placed upton the 
penis... which isn't the case with the figure on seal from Mohenjo Dar%. 

Which it resembles. xxxxxxxxxxxxxxxxxxxxxxxxxxxxx 

50. For the film th*» Absolute is the Elephanta Shiva or the divine personification 
of the Absolute - VISHNU, SHIVA AND THE GODDESS. 

51. The m»m»nt Rahu tendered Jalandhara's demand that the Goddess should be d-liv-red 

to him - the Shakti of the universe to become the tyrant's principal qu-en - 
Shiva countered the challenge. From the spot between his two eyebrows called 
The Lotus of Command (ajna-ckakra) where the centre of enlightenment is located and 
the spititual eye of the advanced seer is opened - the god let fly a terrific 
burst of power, which explosion immediately toog: the physical shape ejf a 
horrendous. lion-headed demon, z p.180 j frt f**-^*- 

52. Rahu became associated with the main at the time of the churning of the sea 

for the elixir of life. The moon was the vessel used by thd god and titans 

for drinking cup. Rahu stole first sip aed was immediatiy beheaded by Vishnu, 

The drink having passed through the neck and head were rendered immortal, but 

the severed body decayed. The head ravenhus for another has been chasing the cup of t 
the elixir ever since. Eclipses come when he catches and swallows it; but the 
vessel only passes through the muth and »eck( there being no stomach any more 
to retain it) and reappea**. Whereupon the chase is immediately resumed. 

53. TO FOLLOW 51. Read p„ 18§ The half-lion was left with a painful hunger. When a 
demon by couaand of a god is forced to release xxix its legitimate prey a 
substitute must be found. And the lion was painfully hungry. Shiva suggested 
it eat its own hands and feet. Forthwith, to this incredible banquet that 
incredible incarnation of blind voraciousness proceeded. Ravished by its 
congenital hunger, it ate and ate. And having devoured not only its feet and hands 
and arms and legs as well, it was unable to step. The teeth went through its own 
belly and chest and neck, until only the face remained. Embodied in this monster is 
the wrath of the Universal God, who, under the form of Shiva-Rudra (rudra, The 
Howler, the roarer - the vedic name for Shiva) periodically annihilates the 
created universe, the wrath and hunger of the cosmic fire that, at the world's 
ead, reduces everything to ash and then itself is quenched by torrential rain. 

"Th&u art my beloved son.” Stewra said Shiva with satisfaction. He watched silently, 
but with supreme delight, the bloodcurdling, nightmarish procedure, and then 
gratified by the vivid manifestation of the self-consuming pwer of hit- o wn 
substance, he sailed upon the creature of his wrath — which had reduced 

its own bady, joint, by joint, to th* nothingness of only a face - and 

be nig nantly 
|±r Klrttia- 


declared; "You will be known, henceworth, as "Face of Glory” 
ukha”, and I ordain^ that you shall fnxmxmr -bide forever at my door. 
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Hhe«y*r neglects t« warship you shall never win ay grace. Kirttiaukha first was a 
special emblon af Shiva aid a characteristic element ef the lintels ef Shiva temples. 
Frese-rtly.it appears as decorstiv- device to ward off evil, *n various parts «f 
'diadu shrines and in Hindu friezes. It appears is Shiva** crown ef aatted hair, since 
is another version ef the story the monster was rewarded by being inserted ±h*r*x 
int* oniva's lacks. In this pcsitien it dev-loped into an ornamental finial f«r the 
upper decoration ef images, and came thence to figure at the summit of the aureole, the 

® f s P lsnd#r (Prab ha-aa nd a la) at the back ef images, With repititio*’ 
Kirttiaukha became conventionalized and presently was ceabin-d with a pair af 
sea-s@asters (askara) that cetsmenly serve the same function as himself. Like the 
Gargsn head in th* traditien af the Greeks, Kirrttimukha serves primarily as an 
apatrapaic deaea-aask, a gruesome, awe-inspiring guardian af the threshald. 

5k» GANFSHA "Lord «f Hosts". i„ the uppser xartxnfxanxikna^ftrnera af the sculpture 
1 - L yii*S two representatives af the suite af hasts and by the pedestal is ceurchiag 

the divinity's vehicle (yhana) the rat. As the rat makes its way through all enstacles 

int» th- security af the granary, there te consume the rice stares af the village 
household, and as the elephant in the flungle farge3 mightily ahead, trampling and 
uprooting the vegetation standing in its way, sa Gasesha the Lard af Obstacles 
'/ighna—Is vara breaks a patk for the devatee. At the eutsdt af undertakings af every kindj 
he is invoked. la his left hand he here carries a bowl, full af eitheer rice, an which 
he feeds, or af jewels, pearls and corals which he shawers he shiwers an his devatees. 
paunchy and well-aff, he is the bestawer af earthly prasperity and well-being. But 
tne .race af alary, javial, genial and benevalent has ghara—murti, terrifying, devouring 

and dwstructive far the reverse af the medal as in the Ganesh fraa Java. 

55. The great divinity wheseJfSSxsd "Fix-d ar Fundamental Figure" is the lingam - Shiva. 

56. The three worlds (trilaka) the earth, the middle space ar atmasphere and the 

sky- ancient Vedic conc-ptien. ar one in th- firmament, an- in an- earth, and 

ar.e in the atmasphere between. Lard af the Three Worlds - fxtxnxxkxstfcxx 

-Tripurantaka. Hence, The Supreme Goddess, Devi, who is the female 
personification af the total -n-rgv af greatien is tera-d "The Fairest af the 
Three Towns - Tripura-Sundari. 


57. Shiva's arrow is the vehicle af his energy ne 1-ss than the lingasij the two are 
the same. The arrow that destroyed the mighty keep af the demons, titans 
anti-gads (a3ura/)stretching in the far* af three fortresses in the three worlds. 


53.Along the walls af his major sanctuaries this great gad's (Siva®'s) Atjppmc deeds 
are displayed. In bath oral and literary tradition they are retold. Priests and 
sages at the centers af pilgrimage, the shrines and temples, unfold the panararaa af 
the gad's career throughout the course af the mythological history ef the world. Yet 
reposeful, blissful, beyend repose and bliss, transcendent, uaknewn and unknowable, 
beyond the Wwefold winder of the God and Goddess, Lingam and Yani, Arrow and Tripura, 
dwells the One Without a Second, the Absolute. This is that Brahman-Atsnan, which is jnten 
intended in all the images and tal-s. This is that Bindu which is invisible a<*i yet 
taught through all the visible interdelvings of the triangles. This is that vitality 
cut af which the Fhenaaonan of the Expanding Fora proceeds in irrepressible power. 
Brahman,the pregnant neuterrj is a plenitude - not male or female,nr good or evil, but 
good and evil, aale and female. Shiva is its personification. Every flash from the 
limbs of the whirling Yogi-God, -very arrow from Shiva's bow, is quintessential^ 
identical with that divine substance of et-rnal repose and peace. 


59. Shiva's power of destruction is precipitated all around him in the horde of his 
wrathful "best"; a swarm of dimunitive Shivas, known as "Rudras", aft-r the Vedic 
appellation of the god. 
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60. £££ Type VRITRA (the limbless drag** slain by instra Indra to release ^r«m its 

coils the waters of the cosmos. H* was guilty of the west heinous crime (Indra is 
a Erahroin). Jfyth developed that he was per sued by an implacable egress. The 
disraemberaent of Vritra, by which the one was »ad« int# many at the first 

sacrifice which was also the act of creation, is the geds' original si r.4 because *f which 
the Reg rum has ever since been excluded from the drinking ef ”what the Brahmans meant by 
Serna, ef which none tastes on earth,” otherwise than by the transubstantiatiem of 

an analagous draught; and for which an expiation oust be made by an analogous draught; 
and for which an expiation rauet be made by an ultimate reintegration of the many 
into one. Both processes, «f evolution aac involution, are perpetually reenacted in the 
Sacrifice, whether as ritually and visibly celebrated er as mentally performed 
throughout xxxs one's life. AKC. 

61. In the myths celebrating Shiva, Shakti is the materialization of the vital power 

of her spouse. According t* the Vishnu formula, the Goddess is the anthropomorphic 
counterpart of the cosmic golden lotusj Vishnu puts forth the^lstius cali* and thus 
begins evolution,; Vishnu, receumbent, by sending space rr4rfV\s*aelf and then 

filling it with the process of the universe, simply projects the powers that he has 
been harbariag in his belly. Bse world process is the manifestation of Vishnu's dream. 

62. fiHXx^nxfnptSjoM The constant projection and externalizatien of our specific 
Shakti, vital energy, is njax ” in the result of avidya, or nescienc* i.e, not knowing 
bettor. 

63. Westers vs, Eastern philosetJiy. Phil, of West is purely intellectual, clarifying, 
labeling, describing, and systematizing the centers of human thought. Indian wisdom 
based as it is on tfc- ^feaxxrfxxxxitx thought-transcending experiences of yoga aims 

at a total transmutation of human nature and at an altogether new awar-ness both of 

oneself and the world.READ, 0 ’ x'PB "tfncP* ad 3r^ paras on 2 p.195 Indian symbols of 

art veice the same truth as India * phllwuhy a nd myth. They are signals along the 
way of the same pilgrim's progress, directing human energies to the sans goal 
of transmutation. Our task, therefore, as students of Indian myth and svabol, is 
to understand the abstract doctrines as a kind of intellectual commentary on what stands 
crystallized and unfolded in the figures and patterns of symbolisst and art, and, 
conversely, to read the symbols of the pictorial script ef India's ultimately 
changeless wisdom. 

61 \l THE BIRTH OD DURGAj From the wrath of gods pouring out in fir# from their mouths, 
z. p.190. (Defians Mahishasura). 

6£.1he finest representation of Durga-Mahishasura-aardini is from Java. The classical 
art of Java of the eighth century and th« centuries following stems from southern India. 
From Malbar and the jiubtx pallava shores in the East. Its seeds were planted by (traders 
and)immigrants sailing fr®« the Malabar share. Net only for Javanese art, but also for 
the early Khaer art of Cambodia. The example set by the Pallava style of India proper 
and the finest of the colsaial Ra.3t»rpiece3 match the achievements of the motherland. 
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Y\ VL /fl^\\/Qsi^ £X ^ ‘S < 2 -^ s 
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p-2_0! . 

1 sM^dZ<9th' u ' 

OC-%(XA^^cr ^ti,C ^^Cj4^0 h^O SUvb / m _ Y 

& J%i.y £cYa, -2L /> * 2~& ^ 

yU. ?c* a^a ^ ACoyi ot' -/*m. -^u.^ ^ 

/<-«y u-i cA<rr' / //*y aJtxfct here she is creative. Rad is the 



66 « r . , „ ___ 

acuJfcve c»lkr. 5k*- is the primordial *n<*rgy, planning and producing the evolution 

•f the universe. 


6 ?, CCFY, COPY, COPY, p.201 z. Shiva symbolism delves deeper into the Mystery of the 
Two-in-One than aay ether Hindu tradition ef Shakti worship.... To grasp fully the 
iraplicstieas however wo carnet simply trust eur own resources; vre have te dtudy 
a very recondite Shivaite-Tantrie tradition, which is represented in the certain 
miniatures aad their corresponding literary texts. Figure 66 in Z i* I is a 
representation the se-ealled "Island ef Jewels”' (mami-dvipa). It is rich 
Tfith allegorical meaning in eveiy detail. It reveals the pair ef opposites, ia uaiea 

with each ether, suppertiag aad counter-balancing each ether.....This painting 

is intended te serve as a model er pattern fer the guidance ef the inward 
contemplation ef the initiate—devotee. It is a yaatra. The devetee should let it 
uafeld te his inner vis lea aad then concentrate upea it* He sheuld become imbued 
nioh its Meaningful features and realize that they disclese the secret essence, the 
truth, the eseteric reality ef the nature ef beth the universe and his own being. 

68 , Sax±h*xyaa*rjt Accerding te the principle that the individual being and the 
universal being are ene, all that exists ia the universe Must alae »xist in the 
xBivexHxixka individual body. All aanifestatien is based en a fundamental dualisms a 
rnals principle known as the Person (purusha) and a female principle, known ar Nature 
(Prakriti), The center ef the bedy where the Persen lies is the Letus ef a theusand 
petals;/ the Center in which Nature-energy, which pervades the universe, is lecated 
is the Rent Centre at the base ef the spine where it . ies as if in sleep ceiled 
three and a half tines and known consequently a3 Kunialini, the Cpiled. Laya yega is 
that process by which the Nature-energy is awakened and made te rise threugh the 
six centers along the central artery ef the subtle bsdy fresi the Rest center at the 
base ef the spinal nerd te the Letus ef a theusand petals at the tep ef the h«ad 
where it serges into the supreae persen. The adept being Breed free the snare ef 
desires and from isaginatien and volition attains peace in his aid mind, now freed 
from all inclination. And t* this purified intellect, the ever-realized, 
self-illumined, nan-dual Essence appears ef itself. »Bie seeker ef re-integration 
merges his mind, his mental faculties and the br ath ef lif* inte the abject of his 
contemplation, er inte the inner sound. As we jiava seen, the inner sound can be aads 
manifest by the practice *f breath-control, '^he aind is the master ef the senses, 
the life breath is the master ef the mind, the master ef the life-breath is its 
Mergence. The merging ef the aind is achieved by listening te the inner sound 
(Hayha Yega Pradipika). Shiva the Eternal (Sada Shiva) spoke ef sne hundred and fifty 
thousand forms of Laya Yega which exist in the world. (Yoga Taravali) 

FINALLY IT BECOMES LIKE THE TINKLING OF BELLS, A FLUTE, A LUTE, 01 A BEE 
When the rctind is stilled, oven if breathing retains slightly active, the inner 
sound soon begins to be heard. 


These sounds can be hair raising. The head grows giddy, the mouth fills with saliva. 


but the adept unheeding proceeds on his way1..,.Soon the $d«Pi_fsr3et|. th« inn* 
*xd which surrounds hi. and merges into the Prircipl.^e^ 
aevar before heard risds in the aeart and p* rvades a^l. TV.i-ltu -*-0g*- h« - 


i*r sound 

n a sound 
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69. Exf#liati»r? af Shiva Trinity 

■!». This sysb.U.. .f the TuW*. (SkiT.it, Tautr, Phll.e.phj), 

"1. BrahM, the demiurgic oreater. (Deetarge - Or. de.i.ure.s - T„ Pl.t.i. 

the creative »pirtt1 ^ m eecedary deitji, 

_ JCai The Black One 

pr«d^ciif ^ali'anBihil^• f#r * * f W#rd k ^ a aftani «g *7±*e* - Time the all- 

ii&a&r ; it: 

73. Greater vs. Creatrix. 

**• Just as the Creatrix is visualized as surrounded and supperted by a* »cea» 3a 

lifebi.Ml ,f tkZ-.rt. ~r V???* th f. t P*? 1 * ’ Jp, “ “ E * f bl " J - The bl..d i, the 

bach, ^he stands Jhere 

SSSe-KT a 5 ?- “^ • 

73. 


TYPF p* 205 ZiuMsr# Sec#mi para as. 


an f Ni^aia Shiva. The feraer is the absolute in full actuality, the latter 
V.ir 2 fr. 2 p :\£ «*“•>* - «» p.tnetiality, the 

st-r 

first-bare ef the astatiee af seuwij ether, space, the mest subtle *nd 

£ srsTf: ; £ £■£ 

th.- 

;. f ± t £ 

feninine principle. Since he is pure canscieusnesa, spantaneaus Self-IHi»i»ati*n * 

(Sva-prakasha), he is white. The geddess above him, his ewa energy (shakti) helps vi M te 

displ-y hi«selfxxp*20g af t)je the unii'erse, which is bath being and bece»i»g. is 

the immaculate spirituality «f the Self, shining f.rth of itself; she is the farmer af 

liras, ^t is he who illuminates the farms that she has erelved. Z. p.20^ 

viuliiiog 

universe, dwells the Ab S 9lute,xHxderxitxxdxMxiiaMxsKto And the energy af Mar- "is * ’ 

l ZTrlll fr^r^Tf 2 ?’ *L^ Hat Abs#lute » UBder its d /n*sic aspect. Shakti, the Geddess, 
e»er 0 e3 frara hishkala Shiva, sa that he may shew farth the tatality af his 
patentialities, as the mean its arb. Z. 209. 

77.Nishkala means "withaut parts'*. His eyes are closed, and this figure is nat 8 , «ucr 
v?nit^ -a c^idrl^ss. As applied te Shiva, it dea©t*8 th^ Absolute in that sta£'e 
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which is xxAkxng which Bathing comes to pass# Nishkala Shiva is the unchanging, sterile 
Absolute, ini devoid of every urge of energy towards procreation and cosmogonic 
transmutation. This is the Absolute as sublime lifelessness, primary and untimate 
inertia, the su rewe void; here nothing whatsoever throbs or stirs. 

73. ! ElPE ' 2$£. The two paras, beginning with The oc-an represents the ’’Alogical 
Immense".. It'is an expanse, darnant in itself, and full of all potentialities. It 
contains the ger*s of all conflicting opposites, all the energies and features of all 
the pairs of co-operating antagonisms. And these energies concentrate and evo3-Vo here 
at the center, in the Island. Out of the dormant, quiescent state they move hern to 
creation. 

The ocean, standing for universal consciousness, is comparable to the ubiquitous, 
sjabtle element »f the ether (akasa) -akasha which consitutes, substantially, all 
space, and supplies the stage for all subsequent evolution and development. The 
Island, in contradistinction to this surrounding fluid, is regarded as the 
netaphyaical point if Power. It is called "The Drop" (bindu) the first drop, which 
xpncxdEs spreads, unfolds, expands, and becomes transmuted ir.to the tangible realm 
ef our limited conscieusness and the universe. 2. p. 202. 

Shiva symbolism delves deeper into the mystery of the Twe-in-One than any other Hindu 
tradition of Shakti worship. That is what makes it particularly interesting and 
illuminating. The motif of the union of opposites here is orchestrated with piercing 
harmonies. To grasp fully the implications, hfnever, we cannot simply trust our own 
resources; we have to study a very recondite Shivaite -Tantric tradition, which is 
represented in certain miniatures and their corresponding literary texts. Fig. 66 
in 2 is a representation of the so-called "Island of Jewels” - Mani Dvipa. It is 
rich with allegerical meaning in eve y detail. It reveals the par of opposites, in 
union with each other, supporting and counter-balancing each other. This painting is 
intended to serve as a model or pattern for the guidance of tho inward cjatemplation 
of the initiatexntBxnjbSnd devotee. It is a yantra. The devotee should let it unfold 
to hi* inner vision and then concentrate upon it. He should become imbued with its snxxxx 
meaningful features and realize that they disclose the secret essenc-, the truth 
the esoteric reality of the nature of both th* universe and his ewn being. 

79. The three figures - Nishkala Shiva, Sakala Shiva, and Shakti Maya - 
superimposed as they are, one upon the other, e;n be road either upward ar 
downward as, respoctively, the evolution and involution ef the Absolute in its 
unfolding *nd rsabsorption of the universe. Nishkala Shiva is the Absolute, 
the divine essence ia and by itself, beyond event and change, inactive, dormant, 
void. Sakala Shiva is the AfcxniiEbx state in which the Absolute shows its infinite 
potentiality for differentiation into the universe. Shakti-Maya is the energy 
xa±*»Mnii± of the Absolute making itself manifest, its statif repose transmuted 
into procreating energy. Thus reading the picture from inpdtn bottom to top, 

Abs elute evolves through three aspects ef gradations, passing from 


I 




•£?** il8ft rtia, complete inactivity ami void ness, te that of infinite 

:- u ss^ ts * «*•»• t^t-t StVitrirSt^... 

has® th-S- 7 * ri#ty * f f#ras ’ R#adi *e fr.a top to bottom, an the other 
1 ’ the three figures express m abbreviation the progress of the yogi-iaitiate 

fro® normal consciousness to the realization of self . They outline th/war * 

; C J r ’» * -P % ri-ces of the senses, the awaren^s .f'^h. i^Jl^t^ir.t 
to .he Pl-»itude of supra-individual consciousness, the radiant and pare essence 

£?* fl " 13r 3.1f-.b..rpti., U th-S*£r 

£ * i k^-ueo Shiva, uacsmscitus #f itself in supreas quiet• 

r«gr^ssio* B t« 1 th- F that rB h 18 ^‘"in t * 4r f W ?‘u* th * i * iti * t * iH a process of introvert 
1 " “• state beyond all attributes. Imitations, ari charact-^ization*. 

X\u “ C " 1?glCal pr J* C9ats #ccurs in tiafi aHd space. Tiae and space, however, 
are but categories of our individual, limited consciousness, the tost eWntarr 

m the tr B LcIi r TIh # V + Jr fe r*" perception and conception, they do not a PP l7 
-li * Abs,1 ? te * '^ at appears to the human mind of the adept 

I!?J tl. u q J®* * r ? radati# * * f antagonistic £*xkm states - prece-ding 
;roathe Maya of normal individual consciousness (the Shakti at th* topi " 
to the experience n^podar of the highest self (Shar. beneath) - is U a 

?*" ** staRd P* ist * f th * Abselute. The three are onlr 

aJd* 7e^hi«i*fil Unl 2f X* ‘ t : rnal S’****™ essence. The truth is“voidn«as 
jcr.oj 1 nf b ^'+ g T ^ *» u g ht * Through cencentrating on thin truth, the initiate 

r-»liz. the basic identity ,f the individual p-r.aaalitr 
S?1 VJ i F i" M»s-1? and Sit is icperiahibl- h. 

: 7 k v . b * b * '* at 18 changing and what is above change he should discover 

* bf coincident. Thus he should learn at last te accept tfry» the Maya #c his 

transient, frail existence as a dynamic radiation ef the Self-Eternal. n.22Sx 209. 2 
80. MAYA, Zismer p.203. 


fu* 7! J at * S \^I he DaBci *S I*rd), who appears in a circle ef flaaes 

? u . Pl ** hun,aB b ,d Y, represent* the triumph over the blind ies* bv 

passa |? bbr#u f h the forgets that he is cart of the 

xyceraal Bfliag, - Filli^zat. 
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SHIVA 


/the 

of/one thousand and EIGHT NAMES 


SQUATTING OH THE FLOOR, BALI INTERPRETS WORDS WITH FACIAL SOX AND HAND 

MOVBJEKTS* IT BUST BE RFMTS'BEHED ALL OF THE COsOENTARY WILL BE IN VERS 

Our conception ©f Tine is unlike the W«st*s, 

2>si±a 

India, as life breeding on S±3Es5tfxiiKrss±f itself 

Thinks of Tlae in periods, eons 

like those in geology, paleontology, astronosy. 

2 jg 2 iaxjuriLrjksyjiibatx^^ 

That is to say • 

India thinks ©f Tiae and of herself 

In the inesoapable tarns of hiesijagyvf biolory, 

noble 

Not in terns of the individual, but the/speciea. 

,,0/7 

o /the individual gets aid, old 
But the species XS old* 


biography 

The Tt'est thinks of history as a Jcts±xxy/©f mankind. 

She thinks of egos, individuals, livo3, not LIFE. 

and 

Her will is not to enthrone in our lives/ institutions 

The universal play of Nature, 

But evaluate, set herself against the play 

With egocentric tenacity. 

Her traditional humanise 
3BB.\:uBKff*ctjat 

Is unaffected by her knowledge of 


physical and biological sciences. 
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And v/hen she st arable 3 across the philosophical implications 
of such knowledge, in the straight, bright light 
Of perennial X±z±a Eastern ±krmdi± wisdoa 
She is left cold. 

Geological ages, outer space, the passage of stars 

Have no place for her in a<vt tC 

... » * 

practical philosophy of huaaa life. 

" n 

/j.44 

Ac en'toa&n^ndian God brejSSSt/to India by the Aryans about 1,^00 B.C«, 

Indra, had the same confusion about Time, which is long,and Time within 

Along with 

binself,which waa short. S&ks/the other G^ds of the Aryans he was a 

Lord ©f 

Nature God - Lord of the Atmosphere, fuitlxr^/thunder and lightning, 

storms, the 

director of the fai&foaj? of/rain, ar. 

fertility and drought. I guess he was a real person who was deified, as 

has been the custom in India, since he is said to have had a father and 

(he is not uncreate) and he is frequently represented as destroying the 

Us "stone-built houses" of the gar2±ar:<Bravid.iaaK greatly advanced 

civilization ef the Dravidians in the Indus ilzi±rqpi Valley which had 

points in camson with the Sumerian and Mediterranean cultures, including 
F*yptian. nomads and They 

U^gjjdtfaEc/Tho Aryans were acnezdte^/lived in tents •xsd/'.ad never set eyes 1 

on city life,and its supporting agriculture .tafxrrcx 

FADE OUT BALI for The March of the Ants. 


ThiVi* an Indian allegory of the weaning of Ti?ie. Indr^^the ged I 
mentioned^thT^verSwl^of the Aryan \of night 
ard majesty 



$ 




Shiva* o, Brahaa who is the otill void or Zore froa which creation s tarts , 

xkdcJEdbs This idea is supported by the cosmology of modern astronaay* 

JTho day after the visit ef the Divine Architect to the 
yXyee/ — Un — &&& j 

•©S2a k Divine Child, carrying the staff cf a pilgrim arrived at Indra's 
who was Vishnu 

palace* The boy/graetod his host with a gentle glance of his dark and 
brilliant eyes* He was slender, sene ton years old, radiant with the 

lustre of wisdom* » , 

WM OUkhp 

He speke te Xndra with a voice tha^asand soft as the slow thunder, 
of auspicious rain clouds* "Oh King of Gods, I have heard of tho eighty 
palace you are buildingrfOBabdooDi How nasy years will it take to accomplish 
this rich and extensive residence* Ho Indra before you has over succeeded 


in completing such a palace as yours 


is to be*" 


Full of the wine of triunph, the kin$ of the gods was entertained by T. 
acre boy*s pretension to a knowledge of Xmdras earlier than himself* tfith 
a fatherly sail® he put the question* "Tell bo# Child 1 Are thoy thou so ve 
nasy^the Indr as and Divine Architects you have seen, or at least heard of? 
The beautiful child ealaly sodded* "Yes, indeed, Easy have I seen." Tho vo 
was as warn and as owset as silk tossxSac fresh froa tho o«f, but the words £ 
a chill through Indira's veins* »iy dear child, " tho boy continued "I knew \ 

(i/(W 

gather, your grandfather and his father wfcaAiF Bratuaa....and Vishnu hlase 
who is the support of Brahma*•• bin toe I know!" 

*0 Isdra^I have sxn known the dreadful dissolution of the universe* I < 

z. O'W* 

seen all perish, again and again, at the end of every son* Who will nuabe^ 
the passing eons of the world, as^they fellow each other endlessly* Hho wil( 
search through the wide infinities of space te count the universes side by. 
and the number of Iadraa In then all - those Indras side by side, who 
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•nco in all the innumerable worlds, thoso others who passed away boforo 
then. King Ocds, there are among yeur servants certain who maintain 
that it aay bo passible to numb or the grains of sand ®a earth and tho 
drops of rain that fall fr«a the sky# but no ©no will ever number all 


thoso Iairas. This ia what tbs Kaowers know. 



Now, during tho discourse ©f the bey, a preoessioa of anta mad© its 
appearance in tho hall. In Military array, in a column four y^orda wido, 
they paraded acress tho floor* Tho boy saw thea, paused a aomoat and 
stared. Then, suddenly, ko laughed with an atontohing peal, but toasdiatol: 
subsided into a profound and thoughtful siloooo* 

nVfcy do you laugh?" stammered Irdra. "Who are you aystorious being, 
under this deceiving guise of a bey?" The proud king’s throat and lips 
had e®»« day, and his voice cent tonally broke. "Who are you. 

Ocean of Virtues, oashrouded in deluding nist?" 

The nagaifioent boy resumed* "I laughed because ef the ants. The reasc 
is not to be told. Do no ask mo to disclose it. The seed of woo and tho 
fruit ef wisdom ard enclosed within it. It to the secret that saites with 
aB axxtosxbamwfKite axe the tree of worldly vanity, hews its roots, 

l i • • \i : 

and scatters its crown." 

Dae bay smiled and sank into silence. Indra regarded hto, unable 
to move. "0 Son ef a Divine Being," the king pleaded with hto presently, 
with a new and visible humility* "I do not know who you are. You would 
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eaeta te iso Wisdom lacarnate, Reveal to me this secret of the ages, 
this light that dispels the dark*" 

5hua requested t« teach, the boy opened te the god the hidden 
Tiiedem. «I saw the aq&s, 0 Indra, filing in Isa* parade^ Each was 
©ace aa uaira. like you, each by virtu® ©f pious deeds ©aco ascended 
t® the rank of a king of gods. But new, through macy rebirths, each 
has bacoiao again aa ant. This army is an array ef former Iniras." 

«Pi«ty and high desda elevate the inhabitants of the world to 

the glorious realm of the celestial mansions, or t® the higher domains 

and to the highest sphere of Shiva. 

«f Brahaa and Vishnu; but wicked acts sink than into the worlds 

beneath, late pits ©f pain and sorrow, involving reincarnation aaorsg 

birds and vermin, or out of the wombs of pigs and animals of the wild, 

«r aaoag trees, or among insects. It is by deeds that ■Sffcrfryr ©aa 

merits happiness er anguish, and becomes a Easter or a serf. It is by 

deeds that one attains to the rank of a king or a Sarfogfra brahaia, 

or of some god. This is the whole substance of the secret. This wisdom 

is the ferry to beatitude across the ocean of hell. As the boy continued 


his discourse, the king ef gods, for all Ms eelestiah splendor,had boon 
roduoed in his own regard to insignificance. Moarashile Shiva 

ehtej^cd the sds hallniExhiaxPilExnactihaxShregiryVttgi^ T^gg'gtrdYi^igyfrrnr 


angwfcfa a areased as an aseetie since he is nst^caly the passion whose 
first slrringsmdni-fests the universe but^alse, but he is aloe the 
Great Yogi. IndxsaijntiBkd^taii a quaint,circular cluster of hair grew on 


Shiva»« chests it was intact al 


sircuatfereace, but froa the centre nary 


of the hairs, it seeaed, had disappeared. 


a2riShat 
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Kaanwhile, another amazing apparition had entered the hall. Iho Bewconc 
had the appearance of a kind of herait. His hsad was piled with catted hair 
h® carried a paltry parasol of grass^isd b® wor© a black decrckir. 

around hi® loin# and a quaint, circular oluster c-lti±sr «f hair grew on hie 
ehsst* it was intact at th® circumference, but ftfca tha center nnuy of the i 
baira, it seoaed, had disappeared. The saintly figure rtsd a strode 
directly te Indra and the boy squatted between then on the floor, an! 
there remained, motionless a® a reck# Tha kingly Indra, somewhat re cover in; 
Mn hostly role, bcv^cd and paid ebeioanoo, offering butterailk and bossy 
and other refreshments} then ho enquired, falteringly but reverently, 
after the welfare of the atom guest, and bade hist vra leone. Whereupon tha 
boy addressed the holy aan, asking the very questions Indra himself tqpfcp 
have asked proposed# 

YJhonee do you ccno, 0 Holy Man? What is your nano and what brings 
you t# thin place? Whore is your present hoao, asd what is tho ceanicg 
«£ the gras® parasol? Vihat i® the portent of ikaxEtendbcr that oiroul&r 
hair-tuft on your cheat: why is it dense at the circumference but at the 
centre almost bare? Be kind onough, 0 Holy Man, to answer in brief, these 


questions# I am anxious to understand** 

Patiently the old saint smiled, and slowly began his reply. "I an 
a beaait and the Hairy On® is ay naae# I an sliart-lived^md I have no 


hone and I exist by begging alma# Te sheild nyself from tho sun and raia 


I carry ever my hoad this parasol of grass# 

"As to the circle of hair on ay chest, it Its a source ©f grief to 


the children of the world, nevertheless, it teaches wisdom# With the 


fall of an Indra, one hair drops# That la why, in tha center all the hairs 
have gone, . 

fr-r*> y ga n gs / When the ether half of tho period allotted to tae present 
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Zero will 

tnxfea Absolut* or/&szmtiM have expired, I nyself shall die. 0 Divine 
child* it rollers that I an ooaowhat short of days} what* therefore** 
is tho visa of a house fox* co? Everything be law the sphere ©f tho 
Absolute is as insubstantial as a cloud* taking shape as Creation* aid. 
again dissolving* That is why I devote nyaolf exclusively to aeditatisg 
on tho lotus foot of Zero* tho highest# Faith in tho Zero is Ear® 
than tho bliss of redeaption; for ©vary joy* even th® heavelly* is as 
fragile as a dream* and only intarferos with tho sna^psintcJiiocs of cur 
faith in tho Absolute# Shiva* tho peaco-^estowiBg* tho highest spiritual 
guido* taught no this wonderful vrisdes# I do not ©ravo to experience 
tho various forms of redemptions to Share Itdra*c supernal mansions 
and enjoy bis preoomso* or to b© like him in body and apparel* 
er to become a part of hie august substance* «r oven to bo absorbed wholly 
in his isoffablo osseaoo* 

Abruptly* tho holy nan eoased and imediately vaaisbsd# It had boon 
Shiva* tho Great God* himself; ho had a m returned to his supranundano 
abode# Simultaneously* the beautiful boy* who had boon 3± tho God 
Vishnu, oao of th® three aspects of Shiva* disappear©! as well# Tho 
king was ales®, baff&d and asazed# 

Inira pondered* and the events seened to bin to havo boon a 
dream# Ha no longer felt any desire to magnify his heavenly splendor 
or to go on with the construction t£ hie palace# All he desired nsw 
was redemption# Re had acquired wisdom, and he wished only to be free. 

Ho entrusted the pomp and burden of his office to his son* and 

prepared to xvstir® to the hermit life of tho wilderness# Whereupon his 
j5©asfc&a£ui / &Kd passionate queen was overcone with grief# 




Sh. sought th. advio. of wr... house-prl.it and oplritu.1 u dv i 0 , r 
S12B to.. dlSOOUTSOd Sag.ly .it. his „ th» TirtMO ,f spiritual 
lifa. but « to. virtu.. of to. secular* th guv. t. ,uch It. due. 

V.^ skilfully developed his thou.. iu. royal pupil ... p. r0 uad a d to 
ralrut iu hi. oxtr qM . a TO , rostered t . radiant Joy. 
Tto itogtax heujo-priest, Brihaspati, „h. hod .... ccspcsed a treatise 


“ eanrmast > in t. teach laida how t. rub, th. world, to. 

iaouol a co.nd ..to, a treatise on th. polity and stratagems of 
lurried lov«. Den.ustratiug th. sweet art of woeiug . Tor aKKJ> 

aud of enohaluiag to. beloved with euiuriag bends, thi. prioolecs booh 
aatabliah^ ..uud foundation to. married lif. ,f th. revolted pair. 
Thus ooncludo. th. marvelous story of how,±bsxiiagxHfcafchnxgEi2x 

thr#i!gh tho iBton , eKt . ita of Shlvj 

aad os. ef his attribute, iu th. shap. of the God Vishnu, to. Icicg 

of th. lower kingden was humiliated jliu his boundless pride, our ed of 

an excosaive aubiti.n, and through wisdom, both .piritual and secular, 

brought t. a kSOTlodgo of his proper role iu th. wheeliug play .f 
vmsaiiag lif#. -.. ■ ii v . . 


It in a lively ataxy which ±Ei±s/iu paatic taraa ths I^iaa 
philosephara • uadoratandiag ef & Spaee 

Tin., and Th.ught. in/th. Ifcreh of th. Autapraasutotoui -h. had aU 

b °*“ ^"at^ f^to" 4 ^ iBfi,ai,5r * f IlM ’ rhi0h 

*fe«b./Supr. B , Spirit,J*e Ab..lut. or Z .r.. nheu th. Abs.lut. manifests 

its.lf i, Ti»^pae.,/SarJ B |g duration ,f the sauif,stati.n. 0™— 

Th. diagras .f th. arsy «f auts sarehiug is a sap for us to grasp tho 

xsuaning af tha Iiriiaa phsasoonaa of tha caatiauaausly expaaiiag fora 


expiring ta infinity 
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continuum of the Absolute of which aa Inira would be an apparent 

' 

development. Tb® first «f the centinua underlying all perceptible 

ferns appears to be space. Absolute 2-pa empty apace is defined by- 

India* philosophers as a limitless, undifferentiated, indivisible 

continuum ia which are built the imaginary divisions ef rdlativo 

apace. Th® apparent localization of heavenly bodies and their movements 

creates the illusion of a division of space. Bat, according ta the 

traditional example# Space within a pitcher is^iot really separated 

from the space outside# It waw not distinct before the pitchar was 

sade; it will not be distinct once the pitoher is broken and la not 

therefore really distinct while the pitcher exists. All the divisions 

of space inte atoms and heavenly spheres are mere appearances. Tho 

space within the a tea can be as immense as that within a selar 4 a/a tom, 

and there san be ^e limit te the number ef pesaibla^uprida^padxso^ 

in another# Indra had fergetten this# Kis ege had blinded him and ho 

was not carrying on his right function in the erderly disposition of 

Cosmos in which there ia Che continual process of Creation, Preservation 

and Destruction# > 

KO 

Similarly Time mssr/called an "invisible rod* or continuum. This xta3 
absolute Tine is an ™ ever-present eternity which seems inseparable 
from space. Relative time results from the apparent division of space 
by the rhythm ef heavenly bodies# 

The third perceptible continuum ias*4i£®8ght is thought# Everything 
that exists appears with a fora, within a co-ordinated system* It seems 
to be the realization of a plan, the materialization of an organized 
dream# Henoe the visible universe was conceived aa the fora ef thought 
ef its creator# Whenever we g* to the root of anything wo find u® 

1«a jr+T a aubstaneo but ft mere form# a concept# whose nature can bo 
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(SHOTS OP COLORED MINIATURES AND SCULPTURES OP SHIVA) 
Shiva waa the oldest deity of the land of Hindustaa 
Who was eclipsed ia the Scriptures by the Aryan deities^ 


jSaad b fea xI lca^d iana But he persisted itos lika the wind oa the brew ©f the 

aountaia 

things are 

Liko the eternal flux ©f energy in space,out ©f vi:ieh ±ta visibla/±e shaped. 
The flavrarj the leaf, the E-aadew ansi the otreaa 
Fish, bird,©an and these things that ere invisible | 

And today he is tho eupreao Gsd ef India 
The old God who is sew today 


Having 


subsumed all the later expressions 


Of the Suprane Energy, tho 


Etaraal Flux 


Out ©f which wo are thrust forth and then 

tho 

T® be thrust forth again in/a*sy ehapaa 
Which ara deoeriptiv© of what wo deserve 


absorbed 


As a i£a censequesee 

ggaqfrr bxbSA/* f cur actions ia ©ur previous life* 
The highest expression of Hindu thought iss±sod±z 
Is enthroned ia the istag© of Shiva 


(MOKENJO DARO SEAL WITH SHIVA IMAGE • SHOT CP) 

Which arose la the thiek aists ef pro-history. 

OsrU- 

Hare is the^rogi^Shiva,ia the yogi posture 

• t 

Which expresses the ONE eut/the ©any which is Creation. 

Hia out-thrust phallus is the symbol of hia Divinity^ \ 

CCOUt-A&i£, *>F SBfy JU M/Trt\PrfALZ~VS F/?i> H A)d/J£a/J~Z> ~J>d £ Q) 
'TkZ'SC -f-^b oyaboT^/i3/fraa tho Indus Valley 
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Which tlaoao coisditionod by nodera history doolare 

/ * • i ; ’ • 

\ y M 

Is five thousand, to four thousand years old, 

ITovertlsoloce, our anoioBt Matartsisxa hist©ri®o (paranas) cay 

i ■ 1 

* f i ; i 

It is fro* the cists of antiquity* 

Yifcea the Aryans aarehod iat® India, thoir Brahains j>j 

IJlXk # fiY 7%-*-+z/ ■£/<!-£ , L^o L? 3; t> & O y - 

Bitterly f*a*;ht the presone® of Shiva, tho Arch-Yogi. 

Si boo tho methods of yoga 

• Bifforeat fro® those of Brahmin ritual fij ' & ^c*-4x 

UjlTcT 4 z a^t'C-/>(fUTdX/ ’Tju. r)" ^ KjC 

Are epon to evaryoae able to follosr its disciplines, 

Shiva, the yogi, io aacuaod ia Aryan oaripturo 

Of being tho teacher of the low-bora aad the fcuoblo 

— The toaehor who revealed the secret of the higher truth 

To those unqualified for ritual praotic®. / 

TU da^c* -As/Wu 

(SHOTS OF BMjrrytsfrfch , £l£agm£x£2££ Amu CWeaan) sfcfcis WITH HEARTH (YoniJ.f^ 

crr\ 

HI WHICH THE DEVOURED (Agni, or Fire)22£ IS EATING THE DEVOURED (JJurst- 

. f * 

Offering or Soaa). GIRLS AND MEN CIRCLING THS FIRE ARE FEEDING,j23s2=2aB 

FpB, WITH WINE X^EK (Socaa), Sdzxid Clarified Butter, Grata ota. FINALLY 

IMAGE OF XL A GOAT IS THROWN IN FIAMES 0 S3 AS HAND&FULIS OF GRAIN ARE 
AIR FOR THE TH £ i 

THROWN IN THF/HFARTH^TKE FEEDERS OJ^FIAMEyCHANT): 

"I an food, I an FOOD, I aa food** 


(SHOTS OF THE FLAMES)» 


if-LfC 


"I aa tho eator, I aa the eater, I assj/the first bora^ iM LtT(T 

i 

(EUE VOICE CHANTS IN SANSCRIT )i „ _ 

HEtadva-va -id fttt^ftrvaa=asaaa'o^^ 



. Hi 

lad u Somah 

Etadvad va idam sarvam annam (food) cainnadas ca, j 

Soma evannam, agnir annadah (the devourer)? 

(Brhadnarsndog: aranyaka Upanishad) l/&*6* 

. • -v. / 

And now whatever is moist, he produced from semen 
And semen is a part of the burnt-offering - 
Substituto for the antique huaan sacrifice - 
Still performed in the jungle depths, among initiates, 

(GRAIN, FLOWERS, INCENCE, ALCOHOL (SOMA) IS THROWN INTO FIREjf 
AND A MAN IS SACRIFICED KEKS3S53LS ACCORDINO TO KALI(SHIFA) 
RITUAL* THE OFFICIATING PRIEST CHANTS FEFORE THE BEHEADING)* 
Hram, ‘ > 

Krim,/FJYny^Hriia,Krim, Hrirn, Kring, Strim, Phat, 

Klim, Ksraum, Strim, Ha urn, Kha>£xx Dum, Kba, 

Kring, Klim,Hrim. Am,Hum, Prem, Ha-u 
CotA 

> Aum, Krim, Krira, Krim, 

E£m, Hum, Hrirn, Krim, Svaha. 

The sacrifice is food arri fire is the eater of food. 

Fire is the life, the sacrifice ( soma), the activityj 

Fire is the enjoyer, ant Serna all that is *xit enjoyed* 

. • 

And the color of Fire is red. 

And Shiva just m*ans that, the Red One j ,, 

(For in the : Tamil language the word for red is Shiva-ppu 
Shiva xxx is the most ancient God in India*••• 
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Shiva whose *sign* i3 the lingam or phallus* 

giaBxfmadxBfxifogxrltaaaxig^ 


(THE HEALTH 3S FED WITH ALCOHOL (SO'JA) -From the tea Sargostearia vfaiifflS 

or Asolepias aclda) ♦ , 

CuulzSd &-c\ 

The food of the ritual Fire is Soma, the ritual offering, thenar of life* 

(SHOT OF SMOKE RISING FROM THE YON I QUSSTES. (FEMALE ORGAN) h HIGH IS 
THE HEARTH ON THE ALTAR). 

Ihe pillar of smoke from the altar is the phallus of Shiva 


United to the female organ, £oni, which is the univcr3o 

The opposites, the polarities, that create the/tetesisnc^ra^x 
Ani are most simply understood in the symbols 

of lAngam and Yoni* 


(FRENZIED RANGE UNDER THE INFLUENCE OF SOFIA, WHICH STIMULATES THE 
FIRE, AND INTOXICATES THE PRIESTS WHO TEND IT)$ 


Once the world, has reached a state of stability, it continues to 
exist, depending for its sustenance on destruction, on burning, on 

devouring. 

From food all things are bom 
By food* when bom, they grew up. 

All axe eaten and’eat* 

Hence everything is food 
’ > For the cosmic sacrifice. D* p*6l> 
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Tha sacrifice in the cosmos shews this constant process 
Of destruction, of burning, of devouring 
Cn which it depends for its sustenance* 

The Trarerarfca ritual sacrifices performed by man 
Rave for their purpose 

A conscious co-operation with the cosmic life) 

This is the purpose of rites in all religions <• 

And ritual is always a form cf sacrifice* 

The antique ritual of sacrifice consists 
In beheading the victim* 

The first offering from which life springs forth 
Is an offering of semen. 

The Full offering is the blood of a mature victim. 

From the latter offering (be it mature grain, goat or grass) 

Is derived the food on which we live* 

The talcing of life, the feeding on life, 

Urrierstood as a participation in a cosmic, eternal process 

Can becoroe a means of realization 

Instead cf being merely an unconscious 

(/Kt. 

Participation in/^cosmic process* D* P»280 

The Universe can only sustain itself by constant eating 

Devouring. •••••• 

(BALI MKCE3)i 

Ravenous time baa flowers for hia food in autumn 
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Tot ©an c la verity make good each flower aid petal* 

Devours animals azdaaa and men. 

But for ten dead, he ean create ten* 

If you enquire hew secretly you’ve come 
To maxMize from the smallness of a stone. 

It would appear his effort made you x±ssaa rise 
So gradually to your proper size# 

But as he aak makes, he eats* the very part he began • 

Even the elusive heart • Tima’s ruminative tongue will wash 
And slow juice masticate all flesh* 

That volatile huge intestine holds 
Material and abstraot in its folds* 

Thought and ambition melt, and even the world 
Will alter in that catholic belly curled* 

But time who ate my love 

Tou oannot make me such another* 

You who ean remake the lizard’s tail and the bright snakasking 
Cannot, cannot - 

And though you brought me up from a boy 
You oan make no more cf me, only destroy. 

TO SUPREMCY (F SttBTA 


Because cf the intimate union between Indian philosophy and Nature, 
Western visitors to India have often mistaken the Hindus for pantheists. 



Actually they are monotheists^ 


whatever the sourcc£)x£ and number of Gods are (there are said to 
be three million and three names far Godjwhich means an| infinite number). 
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Dua to political and economic pressures, there are 

ct ifferent names for the Supreme Energy i&iEfccisx^BrmSassx that creates/ 
the Cosmos* Different names also arose from th® passage of tins, the 
older conceptions existing along vritli the nen^^the beliefs of the latest 
immigrants # clashing vdLth the more ancient# This is the Trinity or TripTa 
Symbol of the ©zb Supreme Ensrgy/* acceding to the Aryan Brahmins t 


wmxx m (shots of the trmurti) 


SB V££ A U 


In the center is Brahma, the g ymsn e 

sszncaxtes: ml© 

Aryan anthropomorphism for the 

. IaiAa^U. 

Creator^pistinct from the Supreme Energy, wb£r/is neuter Brahma, the 

supreme soul of the universe, self-fficistent, absolute, aid 


eternal, from which all thing* emanate, aid to which all return#, 

' • * 

This neuter Brahma or essence is incorporeal, immaterial. Invisible , 


unborn, uncreated, without beginning and end, illimitable, and 
uappreciable by the sense until the film of mortal blindness is removed* 
It is all-pervading and infinite in its rranifestations, in all nature, 
animate and inanimate, in the highest god and in the meanest creature* 


Th1 « Supreme Soul receives no worship, but is the object of that 

abstract meditation which Hindu sages practice in order to obtain 

absorption in it* This muter Brahma has been called the Active Creator* 

But it is the pre-Aryan Shiva who is called The Great y ogi and who is 

today known as the Creator m the worship of Brahma disappeared long ago* 

Anyway in this triple Aryan symbol, it is Brahma who is the central 
God 

figure* The zoss/on the left is Shiva and the on® on the right is Vishnu 
another Dravidian deity who, it is said, was a real personage. 
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The worship c£ Shiva and Vishnu are the two e±e£ chief vehicles 

fc's for self-realization in India today, the former embracing the 

greatest number of people# The original Shiva cult was split into 

sects 

the present-day Shiva and Vish m/rj&M. due. to, as I said, political 
and economic pressures. 

'Pbw r- hvjm a In their Scriptures « t niton written,or orally tos£2±ndx 

transmitted*in Sanscrit, the Aryans do not mention Shiva, But his wership 

felt 

Yjas so pervasive and powerful that the Brahidns/fe.r^'rfetompcllcd to 


include him in the Hindu pantheon. At first they identified Shiva, the 


Red Godgwith Rutlra, a god in their cwn pantheon. Rudra also moans Red. 

In later times,Shlva, under his own rarae, regained his original position 
as J&ha-deva, or Great God, subsuming the gti o clUu t s attributes of 


of Vishnu who is the preserver of the Cosmos^Rudra, tho 
Destroyer,and Brahma-pho is the Creator. 

Tho change in the Hindu’s attitude to Shiva is ixtefeirtsdr reflected 
in a story in on? of the Purara-s. Purana means ancient history and deal* 
with many events before the immigration of the At yam Aryan nomads into 




India. 

(DAHC^Snfc=mSTtiAltttI.STYIE, NITH TRADITIONAL CJflTfflSggSKBjJr.- 
VISHNU AND BRA^^^?TS5ISgT jgp4IARnATj ^ ^.^^a ^ ^yi^nu^withat 

Eaidii MnKms 

“ * ' r%frrv ** 1? ^ ° ^ —- 


the COIIS OP A THOU 

(Dance-drama IN KATHAKALI* STUB, WITH TRADITIONAL CIOTHfS AID mKS 
<*UP, VISHNU AND ERAHMA INTERPRET THE NARRATIVE. VISHNU IS RECLINING ON 
THE FORuIIRSS WATERS OF THE DISSOLUTION. KS HAS A 'IH0U3AND EYES ( - color & 

photos ©f Nebula in Soutua Sobiosld.-p.lt68-, wide-angle of constellation 
Orion, star-cluster M.3 - P*52lt-, Veil Nebula in Cygnus, the Ring- 
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NEBUIA IN CYGNUS p.3?l, THE ORION AND CRAB EE3IXSX NEBULAS ARE 
PROJECTED ON VISHNU'S FACE - AT POINTS COLLAGES COULD BE MADE OF 
THESE AND SATURN » PHOTOGRAPHED IN BLUE-LIGHT * P.2 66 - JUPITER 
PKOTOGRAFHED IN BLUE LIGHT - P.26£ - THE CORONA,AND ANNULAR ECLIPSE 

waxing and mum 

OF THE SUN Ba20l»# 202 anrl the aooi^sdncmnaxas&^S'SI IN ONE CORNER 

RECUNING 

ARE PROJECTED ON VISHNU'S IMMENSE FACE «») AND IS £222223/ON THE 
FORMLESS BEFORE A NEW CREATION 

ggHfiXMfi/WATEPS OF DISSOLUTION/*** VISHNU CONTAINS WITHIN HP'SELF THE 

f , • ' \ m .1 . *. i , . . • • ' 1 

SEEDS OF ALL THAT HAS BEEN BEFGRE *** SUPPORTED BY THE THOUSAND- 
HEADED SERPENT OF THE INFINITE.,. Plata in Libor's 

.' 'i' • 1 ' : \ 

Pantheon.•••) 

"In the dark night of the dissolution 

Vvhen all beings and worlds are resolved together 

In one equal and inseparable stillness, 

I, Brahma^saur the great Vishnu, soul of the universe. 

Thousand-eyed, emnisoient. Being 
And non-Being alika 

Redlining on the formless waters, supported 
By the thousand-agcci headed sepent, infinite. 

(VISHNU RESTS ON COIIS CF SERPENT* ITS THOUSAND HOODS, EXPANDED, 
•PR^XT/tHE GOD BELOW. THE THOUSAND HOODS MAY BE SUGGESTED WITH 
A RICE OR WHEAT* PATCH - WHICH I HAVE NEVER SEEN-** BLCWN TOWARDS 
CAMERA BY A FAN, THE TREMBLING (F, A THOUSAND HEAVES IN THE WIND, 

AN ERECT ARRAY OF CORN-COBS BLOWN UP ETC). 

AND I, DELUDED BY 235 HIS GLAMOR 

TOUCHED THE eternal being with my hani and asked* 

"Who arjkt Thou? Speak." . 
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BJTEFSFERSFD WITH TIE “3FA, YEA,** OF OIHER3 AND UST <F ALL • YEA, 

SO IT IS, SO BE IT, AMEN,* FROM A EASS VOICE), 

And Vishnu said to Shiva, “Happy has bean our quarrel, God of gods 
In that you have appeared before ua to end it,“ 

Then Shiva answered Vishnu* 

“You are indeed the creator, preserver and destroyer of the v/orlds 

Do you, ray child, maintain this world both inert and moving. 

For I, the undivided Overlord, am three, 

NOTE* 

Am Brahma, Vishnu and hudra/(the proto-Shiva of the Aryans) 

Whe create, maintain and destroy, 

YSe are maeiing in the inert state of the dissolved world 
But do cherish Brahma, for he will be born tsgxyaiadba 
Of you in an ensuing age* 

Then will Urn the two of you see ms again,* 

Then the Great God vanished. 

And thus was established the worship ©f the lingam 
In all the worlds, 

(TO BEAT OF MRIDANJAM DRUM BALI DOGS THE BKAIRAVA (VICTORIOUS DANCE) 

OP SHIVA AMONG THE ONE THOUSAND GIANT LINGANS IN THE OOTSDIS CORRIDORS 
OF RAlffiSRVSARAM TEMPLE, S,INDIA), 

(AERIAL VIEW OF HBUAYAS FRCM PLANS APPROACHES} IT), 

V/e oannot understand the immensity of Shiva 

Yifho is formless and naked — clothed in the elements (diganbara) 

Beyond the cosmos itself. 



CONTINUATION 




1* Symbolism of Toni and Idngatn (what Bill has) and sanctuaries of seme 
temples. 

2. New aomes scene described, foot of Jrevieus page. Yab-Yum, the 
Union cf Shiva and Parvati on top cf Mount Everest. Parvati is 
daughter of Himalaya. Their heavenly garden. Creation is Shiva 
and Parvati. 

3. The Great Yantra (diagram) - interpenetration - the mcdel of the 
Universe..•• which is due to loni (energy) and lingaa (the cause). 

U* Ardhanaishvara - the hermaphrodite vhioh is the symbol cf Shiva-ParvatL 
in painting and sculpture. 

• - > . i 

UP TO THY? POINT IS ABOUT ONE»?OURTE CP FILM 



In the beginning was God ( Prajapatir rai idam asit ); 

And with ftim was the Word ( Tasya rat dvltiya asitj ; 
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And the Word is God ( Vag vai parama n Br g m aj,. ^ 

With the cracking glacier sound, with Zfc]raxK#i2i3«~^under.of Time’s 


hoon the mountain & T'/?1 





(The ^B» s e 

/_ aound of the % ^» y% 

-f& the iFoaring-^fe^^e sound, Bam , so speaks * A 

, , liy- lifi/ w H '., - - 1 * * 7 " lT f n ' ri ''’ < ) 1 VA .r. r i lV -fr.ga^rr *•*-** / 

anrif quiTering on the mountain top 


The 

idLo* 

Green 


Half in flame and half in green jbeutsx leaf • 
. £«* % fat Cedsfac > 

Like «he/OvM*c tree/of tSe Mabignogion ,/t 
i - of - Time 

The Welsh Word by 




*8_-st^«teft ef-it^otaocx light to the Void, Shira, 


fa ilLfdo^f, '& *"~~<4r.>The Word, the Word, Veda, Veda.,.. ^ "Si* ifXs 

# /,-e*. c^rU X*' m in 

41 ' ^Leaves of grass, SS sum of the book^and.learning in/libraries, 

j* c t A — ,- tf y , £a»»c ) ikj wfidx- 


oil 


The/Word is the creator of the Kosmos. , ^ 

*/rr^s fosUJlfei JUB* dark-and-bri-ght ' ' ‘ ^ 

The Word / tsa*ns the/cog-wheels of the Kosmos. 


a^'C'C £ 




^WP 4 - 


A'** 


4a*. 


ffacV - 




Tic **'* 

In the beginning was the Word 

And the Word was with God 

And the Word was god 
shanking 

Was the/echo from Kosmos. 

The word is said and the Thing appears 

lM J-fe Jh-rCc-J C ) . . /\ / \ 

It says said "Let there be Light"and there was L ight, 

The Word creates} the thought moulds matter 
The Mediterranean Logos. 


\yfV^JC 

/i -th 'rwZ v“- 




... The Mediterranean Logos. _ , <• / 

trfu C-<Ot*4 t/n-CH. / U*IJ ^%4/U 































— The 


Welsh Word by the broad river of Time 


Pulsing and bright as a shaft of light to the Void, Shiva — 

The poetic word, with several overlays of meaning ^£ c 

ftrt oU» L t Crff«uA ft* 

Colliding with/ jgCSgtfl 1 eithe r in the sentence of poetry, net- 
Xn ito Boiewtifi-c or or us^t 

Colliding, sparking and-fcWrs ting out,with several outflexions of meaning 


Which criss-cross and outfleac again, creating new words 

Which repeat the process to infinity, -if- pairtsiilnT • >. to c^ea^e the p. em. 


Ideally, the poetic word should contain large, aggglutinative masses 
of meaning 

And it would be the whole poem,shi«i»«xitiSatxBttaHcsx dancing with others 
to make a sentence 

The Word, the Word, Veda, Veda ... the immense word 








— The Welsh Word by the broad river of Time 

Pulsing and bright as a shaft of light to the Void, Shiva — 

The/poetic word, *xacrax**A>cmcfcks with several overlays of meaning 


Colliding j /t 

jjQtKggxggttWwThm/with xnEthBr/i: 



igCher in the poetic sentence 

IxiXRgMXg* 


As »-pr* CTBtY ' fclBYtte distinct^rfc^ its/journalistic scientific,xx* 

Sparks with seyafal S£tf>xioi»'5r-m«u4S^_^^ ti ^ the meaning of the poem. 

Colliding with another in the p«*feic sentence/ not that of prose/ 
S»tt*irxxx»x m dBte its** or discursive 

yto-frKkvjwryinw /s c ie nt if ic ' j our na lis tic /us e: 

Colliding, sparking, bursting with nm several outflexiow^ of meaning 


'and outflex again to infinity 
Which criss-cfdsrs/aosi crcate wie meaning of the poem. 


The closely cropped and shaM 


.criss-cross and outflex again,mxxfcxmaxpttisaixx to infinity-, 
if poss 


Which citss^rossxxxxxtixgxBiiuarxwxriix and outflex xxA again, creating 
new words 

Which repeat the process to infinity,if possible, tp create the poem. 

* 

IdesrHyT^Re"poetic word should contain large, agglutinative masses of 


meaning- 
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The grdat Word of the poem and epic, the immense Word of the Universe 



....Leaves of grass/ sum of the books and learning in libraries, 

f Ot'M.y'&M )j 

The seed-word (bija), the semen of Shiva/in Saraswati, 

Is the creator of the Kosmos# 

The Word works the turning cog-wheels of the Kosmos, 

The spheres in the heavens 

And the revolving, bright spheres in our minds. 

In the beginning was the Word 

And the Word was with God 

And the Word was God 

Was the chanking echo from Kosmos. 

The Word is said and the Thing appears. 

It said, in Hebrew, "Let there be Light (Aur)" and there was Light (Aur). 
The Word creates; the thought moulds matter 

And the worlds came tumbling in with the tongue of Jazz... 


_ _ Logos of Heraclitus, 

Plato^and the Alexandrian.Philo,who showed the way 
To the deliverer of the Fourth Gospel. 





• • • 
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The Mediterranean Logos J~ 

^ Alexandrian Philo 

of Heraclitus , Plato, fHxiiKaj^xjchKatgiihtgrerxgifo 


And the 


Plato and i 
To th( 


eraclitus, 

who showed the ix the 
iverer of the Fourth 


ttaBxXBxrfckxfic 


way 



The word/^ras made flesh? but there is a great difference in ideas/ 
Between 4 , 

£®/the "perennial philosophy" (sanant^na dharma), the remnant 

Of a universal store of knowledge, the possession once of all mankind 


And Christianity. To dharma/God is the material cause of the world. 

Its matter. 

dualism of the >■ 

To the/Christian Logos it is not. To dharma,the Word is not incarnated in 

One historical person, but in all matter and men. 


The Word was made flesh, not in one historical place, 

Jqt\ one gaccita particular date^jn one particular person^ 




It appeared from THAT, which is Shiva, and now appears in the flesh 

and other forms of matter 


Of all individual living beings, or Jivas 
Each of whom iifiy through Veda, the Word, 

j 


, limited as they are, 
the multifoliate./tree oT 


/fljirectly 


the Scriptures , , 

, V<V , 'tLt 

become Shiva, whose S hakti,or female ^gnergW is the Word? 












k 


111* Christ figure, alone, walked the earth as God in human form. 

With the remnant of the universal store of knowledge , a crown of thorns, 
a harsh rosary in his hands. 

And the voice of bombed London, the Congo 

Gi'iw^with expanding, cosmos-sized words, "What about me?* 1 


tv 

f nvt> A - 





The Christ, alone, was God in human form 
Others were not, are not, 

And will never be. 

But Vak, the Word manifestos herself in every man 

And is knowable and known as Sarasvati is in herself , . . ./ tn/r j 

, trr U* Wcnrcu , 

That is Shiva, in that spiritual experience which is/kaown-as-the Stoat: 

In the beginning was God (Prajapatir vai idam asit); 

And with him was the Word (Tasya vag dvitiya asit)j 
And the Word is God (Vag vai paraman Brahma)j 


So that the sentient rose of the flesh, the fiery boulder and tS5 mountain. 
All forms of matter, atomic beings (Jivas) 'spotted through' with life'. 
May through the Word become IT, Shiva itself, whose creative energy is 


Sa^/o^ V &'d 


caressing the vina, _ _ 

f - u ' l 

The talking, d iscoursi ng/ inthrttpan'ninTl nw i Imtn nn wnt n f T n t t i TI 1ii1u w t h> ii 

Capable of conversation, of producing all sounds: Who wears the brilliant 

cL 

garland of light^rosrad her slender neck 
Which is the Letters, the Syllables, the Words and Sentences of Speech (Vak) 
















h 


iftu- 


The Christ-figure, alone, walked ttohs^eartn as God in Human fora 


With the remnant of the universal store of JmmlMigx xkwww i ng ji knowledge, 

Marsh Cv^Qro 

a • . _ — ^ / — — — V a M 1 « A M /3 M _ / ^ * 


a crown of thorns, xxr»x a/rosaryin his hands fjfijre 1 j4sz<L 

l nn !--> /■> Ve m ^ 

^ -• ■- -"- ;o, boshed tondon land Vietnam 


And the voice of/XtfcmaEpdttstxn^ 

l 1 . y WV^U -&V J'S-'-V ^ J ^ 

tv 4 «-J w)ii»oei >»f B What about me ? n 


?-*• Tr'Mt |f ■> /»- -y 


gterr»tY»liirCTry iraKxita3!fa±IBchiamaXK£Mem 
The Christ, alone, was God in human form 


Q+\cLi*Ac)^ 


Others were not, are not. 
And will never be. 


/&.MWWW. <*_/) 



But Vak, the Word manifests herself in every man 

S'clY^VaXZ 

And is knowable and known as SP«e is in Herself u , . 

That is Shiva, in that spiritual experience which is/Xwtapciar the Word^j * 


So 


and 


other forms of 


#•< ...- 
May acta. through^Veda 

Whos*-nrfi^t 

i/k "#< -flr*A£>tiuJ 


matter of/a±± lifted beings, or Jivas % 
^bescttfcdfejdadyt Saraswati, /the Wortf,x»/Bd03 


gj^a^xgZ W^anT.^ c^Lguj', »— r-~~ — . 

letter*, the syllables, the Words and Sentences Sf- •oj>^ L ^ 


In the transcendent, quieweent 

■ ^‘ ZL'Jb i,^AWj 

: tj* /Tr»ygfcxtraxt: l briMi ^ar-?a . that abstract bird of light 

%e garland of Letters and speech adorning her slender throat 

mv-mt- «'-<■ ey**-**- 


Whose very name is the/hXMdfcfc of all breathing things 

XftkBMkXXXJDC 

F~^S~!NSPIRTATION, "3AH*, 


WfW-SSgN). 

A j . . 

The natural name of the vital funebien'manifested as the expiring (ham ) ^ 


and inspiring (Sah)^of all breathing creatures. 






















Linked^to the pulsation of the Cosmic Gander, the universe, expanding 
and contracting, 

Breathing in and out, as plants do, though on different thee scales, 

And inert matter breathes, also, ringing in the book of changes. 

Sarasvati rides the Swan, the Wild Ooose, the Hamsah, 

Which swims on the surface of the water, but is not bound to it. 

Flying through space, it migrates, north and south, following the seasons 

Diet no Essence, Hamsa, free wanderer between the celestial and earthly 

Descending on the waters of the earth, taking wing again to th^void 
on high 

You are the divine/e4^‘^ is embodied in us, and yet unconcerned 
with us. 


We are earth-bound, limited in life-strength, in virtues and consciousness. 
But as the divine substance, which is unlimited, immortal, 

virtually omniscient and all-powerful, 


We are^c^tiwees^of^the two spheres, like the wild gander. 


The macrocosmic gander (hamsa), the Supreme Self in the body of the 
Universe, 

Whose song of inhaling (ham) and exhaling (sab) is the souni the yogi 

hears when he controls the rhythm of his . 

Is said to be a manifestation of the "inner gander*”o1y rfuwn. 








SBsa/t 


Ac U B 

ft, t-1 CL^cCc^ M* 

** V 

expanding and contracting 

^ ^iIh- /fl ^ 


>,&:eathing in and breachin g out,/though on Jt different 

scales ^ 


s« 

^ _ v >gr/^L 

And inert, t err e afri ar i matter/breathes //ringing in the book of hhanges, 

^ ^ #-±£1 .. 




Saraswati rides Jrtia *im. iltwlMliataUU^ the Swan,BrxJta»3Sa3B the Wild Goose, 

Hamsahj 

Which swims on the surface of the water, but is not bound tqJLt . 

Sru//K 

Flying through space, it migrates^s eirth^and north^following the seasons. 



v ^ i (J^cAy to .Our^fii ytst — 

embodied in U 3 ^yst-agc ^B e ^ned with us 

fa/4 */{€. 

/Farth-bound, limited in life-strength, in virtues and consciousness 
But as a part of the divine^4s*i*nte whiclf^is unlimited, immortal. 


void on high 

L^y. C<rw Ct^r'+yjLfL 


virtually omniscient and all-powerful * * / 
ivC *Ae 

^ gairisiff g o ose , are citizens of the two spheres^ 

^ (K^l j 

The macoscomicArfc^^uwse (hamsah), they'divfee Self in the body of the 


sound 


Universe, 

Whose song of inhaling (ham) and exhaling (sah) is the smog/the yogi 

the rhythm SL- 

hears when he controls/his breath (pranamaya) 
said to be ^Uva£-j' *>• 

Is ±r«iiyx*rH2yx±itai/a manifestation of the^^baaerjewiiGUGooee" wad within 

the body of man. 


Thus, by constantly humming its am name, ham-sa, ha^a, the inner 

X J fiM|' ~1 tjfU/i-t </V\ ^ U 

Pre^e/ieveals itjelf -to the yogi-initiate. 



lesong of the inner gander has a final secret to disclose; 

















Thus, by constantly humming its own name, ham-sa, ham-sa in our breath 
The inner presence reveals itself to the yogi-initiate... 

The song of the *±xkkx* "inner gander" has a final secret to disclose: 
Ha«*sa~r 't^ ^a^^~singa7-but^4--trhe~ sgmtr-time,~wittri^ie syliablew'Te vers*4> 

Ham-sa, Ham-sa 

Kjonsa^xitocMs/it sings, but at the same time, with the sylabbles reversed, 
"So-ham, so-ham," it/hws; and since Sa means "this, and Ham "I", 

The lesson is this: "This I am, This I am," throbbing in the music of 
the breath. 

The individual "I* o? the limited faculties, sodden with delusion 
Tight and four-square, hooped like a barrel in the Maya (Illusion) of 
World-Appearance 

"Am actually This, He, the Self (Atman), the Highest Self, 
"QfL-uftliatirfced^^ ~ a Ti d s i ex i stence 

unlimited consciousness and existence 
"I am He (Paramatman), who is free and divine." 

Hvery moment of inhalation and exhalation asserts the Supreme Void in whom 
breath abides, "And," sings the glorious bird 
"When the sun and moon have disappeared, I float and swim with slow 
movements on 

The boundless expanse of the waters. I am the Lord, and I am the Gander." 













aspect 

When we tiy to ■***>* find the root of ary aob tratlratw /of the created world 

-j- i- - ±- 

TrmFfj 

We begin to imagine,/there must exist beyond its form 

Some sort of causal state, some indifferentiated icxfotim a x ac continuum 

Of which that particular form is a seeming development. 

The first of the continua underlining all perceptible forms appears 
to be space. 

conceived as 

Absolute empty space is/a limitless, undifferentiated, indivisible 
continuun 

In which reside the imaginary divisions of space. The seeming localization 

Of heavenly bodies^and their movements^creates the illusion of a division 
of space. 

Similarly, time is indivisible. Absolute time is an ever-present 
eternity, wmwmft rg which seems inseparable from space. 

Relative time results from the apparent division of space by the rhythm 
of the heavenly bodies. > 

The third continuum known to us is thought. Everything exists with a form 
within a co-ordinated system. 

. Tt^seems ±o3»-<the.^reatlizati<>n % 


mafee rialization 

It seems to be She realization of a plan, the/jociiixialixiixatima of an 



frc n u e the ~visible uni verse-was conceived as the form of the thought 


§t ereatfig. 








U p 


Whenever we 'go^to the root of anything 

We zoo find no longed? a substance, but a xstx mere form, a concept, 
Whose nature^ can be identified with that of thought. 


Fence the visible universe was conceived as the form of the thought 
of its creator. 

Whenever we go to the root of anything, we find no longer a ! ^ubstance, 
but a mere form, a concept. 

Whose nature can be identified with that of thought. 


# 


Jtd And since the cosmos is a creative process, the manifestation of a 
* conscious power 

We are led to search for an active,or conscious,substratum for each 


of t^e^pe^ciptible phenomena, 


The substratum, of time is experience or enjoyment (ananda); 


C- if ® 

^Tbe substratum of space is existence (sat)$ 


The substratum of thought is consciousness (Cit). 


And so $a±£) sat-cit-ananda. The Goddess appears at the root of the 
aspects 

three/iHXBieHKiKS (guna-s) of existence 

in all 

As Reality, Consciousness and TSxperience -/satchitananda. . 

As Reality, she is the power of co-ordination, the y "hodding^tendency 


visible in the sun. 




Consciousness, she is the power of understanding, the revolving tendency 

visible in the moon. 

She is/tSk power*of volition, the power of speech, of knowledge, 


/ 

power of^the 

or pleasure, she is the/centrifugal, 
tendency, visible in fire, the 


Goddess of music, and learning. 

As Experience or Joy, 

disintegrating 
destroyer. 

of which 

Creation arises from this triple form o'f v .power, auas/Shwa's trident is 
the symbol. 

There is no experience, no enjoyt 

As the Upanished says "Kno. the Absolut, to be enj^ent. From enjojraeut 


are all beings '©Qrn; once born they are sustained by 


n Wrurc 4J 

enjoyment and leave this world to return tp Enjoyment. 


As Experience or Joy, or pleasure, she is the power of the centrifugal^ 
disintegrating tendency, visible in ftaea fire. 

As consciousness, she is the power of understanding, the revolving 
tendency visible in the moon. 

She is Sarasvati, goddess of eloquence, of wisdom, wastx learning and 
Creation arises from this triple form of power, of which 
Shiva's trident is the symbol. 


She is Saraswati, the goddes of speech, of tawnrtadg ev music and 

poetry. She is 4&e-erra*riw} "creation by the Word." 
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The Word or Sound (Shabda) brings meaning or object (Artha) and Pratyaya 
(Mental Apprehension) to us; 

But, to normal men, Shiva, in his transcendent, quiescent state 
Is soundless (ashabda), is not a meaning or an object (nirvishaya), and 
and is beyond our comprehension (pratyaya). 


In the transcendentant Shiva, therefore, there is 
Neither name (nama) nor form (rupa). 

in this Infinite Calm of It (Shiva) there arises now a metaphysical 
Point of Stress or Bindu 

Ihich stirs forth (parasarati), as the multiple forces of tee universe. 

It is through this Bindu, the point limit, where the universal being 
and the individual being unite 

The universe is manifested and then withdrawn again at the dissolution. 

This movement in Shiva, through Desire, or love (Kama), through the 
stress of the One wishing to be Many, 

The movement through his lady Saraswati, Saras, or the flowing one, 
is Creation. 

The universe is the result of the Divine Desire (Kama) or Will (Iccha). 

In the physical world, the Divine Desire (Kama) is, among other things, 
sexual desire. 

In the transcendentant, it is the first creative impulse of the One 
to be many. 

It begets Itself as men, beings, things, the weathers, moods and 

constellations• 
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Of 


Xa/tlHr s ^ran8centient, quiescent Shiva 

*x±fc* Meaning or nrx»h|«± object (a 
-Word-^yF~St3nnd 



;s neither Souni-^S^abda) ^ 


or mental 


The Word or Sound (Shabda) brings meaning or object (Artna) and 

Pratyaya (Mental Apprehension) to us; 
But,BfxSfcta to/m'shiva ixxititlmntxamax^^ in his transcendent, 

quiescent state 

or an (nirvishaya) 

Shinxls/soundless (ashabda), is not a meaning/nx object/^artta^ 

-5c hevorri our comDreshension (pratyaya) . 


In the transcendent Shiva, therefore, there is 
ffrunrn/is^hkexefneither name (nama) nor form (rupa). 
of It (Shiva) xfxShix* now 

In this Infinite Calm/there arises/a metaphysical Point of Steess or Bindu 
Whi ch stirs forth (parasarati) as the multiple forces of the a 


tA** *** c^iru-ncU otud 

am lie it (tiA.aJL faciei iamJL ^ 'ph iris/Jje. i-o /e-#{ c*m£ Tizm*. 

\stSL cWcm*^ ^ 7^ cU'/fet, t ,-rdc A. VS 
movement in or T.ove a 


This 


though Desire/(kama), through the stressnf of 


of the One wishing to be Many . 
through oV 

The movement xf/his Woflm ,^Shakti or Saraswati, lowing (ss»s) One^ 

is Creation. 




The universe is the result of the Devine Desire (Kama) or Will (IcchaQ. 


In the physical world, the Divine Desire (Kama) is, among other 

things, sexual desire. 

In the transcendentant , it is the first creative impulse of the 

One to be many. 

It begets Itself as men, beings, things, the weathers, ix* moods. 


or constellations. 
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s-V f UU fl 


Transcendent* nt constantly individual s**-^ 13 * 

ttx&m/Love »*ast£xaaiaiy/works through/±K^ixi^^^xx2i^x7’3»xxx« or 


for the continued 

~"~Sarasvati in Shiva 


Creation^of th. «“ 

(xfce/as abstract as himselfj/is ^ beginning 

StogsxPACTiff thus spoke^ar 


Se-xZcBDi tMXgmxsbim fHe devised Eros the first of all the Gods’*. 


("Flow" xnri/’StetioB’* (Saras'' i* is the ansraixig/of h^teaww/Saraswatig ^ 

—-— - -transparent, whiteness - 7®”^ Jfl 

White are her garments and wtatte/is the color TVfjff. . f- 

jthe MKiversal/^eAieKX (buddhi). 


(THE BFG'r-MtiNG 01? "J-uauj 

The Flowing One is "shejfrhS goes *c pure from the mountain to tne se%. 


Saraswsr&i was ^ 07r callecT the Saxsuti ^ 

Sacred river, now called the Sarsuti, that falls from the/Himalayas 

COkr l -v minds and eefeewag 
into ovi'/YassTtspL bodies, 

Or Saraswati, river 

Sax®nra*i*xsnt Eatery and elegant*,/is yovr name^^r/of^ertUity, 

your hips/curved like bne/s and -banks 


e^-¥i»»t-»i- a »i^^er-eR4-ei»fta«ti«BKYou flow in and around the rigid 


Ethe^ich appeared at Creation 


** th th ® roarin 6 sound "Ham", and then stood still 


AS the rigid framework on which the whole universe^ 


3 


2- pdx*J«XK 

As the World-experience, with its duality of subject and object 


moves and flows 


I This dual play of Saraswati, of subject and object, takes place in the 

Ether of Consciousness (Cidaka3ha^ 
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(cit) 


— In such a way that Consciousness /is neither effaced^or affected } 

J 'flhen franscendence of the false duality and Immanence with the Primal Cause 
I Is achieved through the yogic, psychedelic, the saintly,or poetic ecstasy. 


2 This is creation (Srsti) or, more properly, seeming development j(x 

^fttrxxixx^ftra (Parinama) 


J 


Since 




the English word •Creation", involving »an absolutely first appeara h 
describe 

/^<t^oes not truly xta*»/the process. 


It excludes the notion that God is ^material cause, 



/4ivt{ Creation bws«g^neither out of pre-existing matter 
Nor out of God's own substance. 


To clearly state the process, Shiva Itself, in the form of jfcfcai Its 


J, y 


Yi jvs bill! 


kt r 


Theu^t--is ev 

,i_u^^cjea.tion--i5T^twntiaily--bontained_. 

Then it is engulfed in complete dissolution (Mahapralaya) for one Night of 

Shiva C 

XxaxiE>:MxfcapxajnctaK)fakxpra2iyx$ Sarasvati, his Shakti or Energy, has 

re-entered Shiva fjfalUMy } 


And in Mahapralaya a new creation is potentdSFfty contained^n the 
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Povfer (Sarasvati) goes forth (P^rasarati) 
world- (Maya) 

8»®axf»rtia x£fxx*xxxxkt% fo craa4a_±he in^sory/p lay/of s ubject and object/ - ) 

which is transcended by yogis], *■ 
This gxiratiHK creation (Sj*%ti) endures t for a while (Sthiti), ffiat Is&J* ‘ 

ft'^**-* * c C4.lTK.lM+ .fa e^\ J 6 (j- 0 7 k ittc (Ai 

* one da y of Shiva, which /iw^bilL it 



-differentiated! unmanifest /Shiva-Saraswati. 
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The Supreme Sound (Shabda-brahman) as itoe/coming forth (Ullasa) 

of Shiva sinks back into the eternally existing Calm 

Just as the rising wave breaks, and sinks upon the ocean; or a fountain 

waters 

into the mrara/that feed it; 

Only to rise again when the Divine Desire stirs.m 


This model of the creation and dissolution of Xmrax« the Universe seems 

to be confirmed/today's cosmology mfotfrmxa aArBn a cnYr 

model 

Of the astronomers. Although our present/may be too ideal and the final 
one far more complicated^ 

ihe evidence for a pulsating universe is overwhelming. The clues indicate 


It 'lV^closed system, originating in a 'big bang' • That the expanding 
universalis—sibwing down 

And that it may pulsXie, perhaps, once every 80 billion years. A he recent 
discovery of the quasars 

.It-is-a-el^ed--syst#Tir7-orig4H^^ -a.-tbig.-bangt 

The universe was once a single,incredibly hot, dense "primeval atom" 

Which exploded and sent all matter rushing outward. A 'hf speeding g2x galaxies 

the sfevsTUx y 

Are simply the debris of ittts/'big bang'... the/sound Ham. 

tU> p<n**4~ 

/big-ban^^-~s^lit into two gHm xwmpt^ camps: the steady 
-staters be^im ve/thc galaxies will gp^n flying outward forever. 

The others believe in the oscillating model of the universe. Mutual 
gravitational attraction 

Will slow and stop the galaxies, causing them to fall hack together like 

JEbtix xiMeexxdxsiEpxiXx 



, 'Zkrfru'M 

like a handful of pebbles^/tosswd into the air« 













The Supreme Sound (S^abda-brahman) as a coming forth (Ullasa) 
of Shiva has subsided into the eternally existing Calm 
Just as the rising wave breaks, and sinks unon the ocean; 

or a fountain into th6 waters that feed io \ 

Only to rise again when the Divine Desire stirs. 


xxxxfehc awareness dissolution 

This / KXXExiaxRs/of the creation and/ SSutsBivix#; of the Universe 

other (psychedelic )■ 

experienced in the yogic orjfoxyitoataiix&sxyxhEX 


expansion off the self 




ime v iUr-nt dm ** 

body 

In which the cosmlc/jgame-J ^eKi a ±±m lPj-* itself as the 

wvipfran^tt sha-nes and / 

throbbing mirror of ITT^fc^^ss^s/natternings^in 

"' " " — — „ 0 

mebtion, of extraordinary color, • buutw^i 

Is the thunderous OM, yea, of modem cosmology. The^s 

searing sun, a „ 

was 5 *we a single / ik&k$$£k3:Xxk&kx dense n rimeva 1 atom 

' - r - LuL —' * .A _ 






Which exploded/ and ser^ 1J 


of the big ^0 r '^ i{) 


: V-£ S * 

.. 

■^tcjijau fU 1 L (| lC7Ty<^ ^ 

The roaring sound Ham which proceeded from 0M^Wfto4i^/i 


Shiva, pervading s-^ace, time and form3. 



i/lfhich exploded and sent all matter rushing outward in the pristine sheer 
symphony. 

The speeding galaxies are the gossamer strings and frets arri^/belly of 
her vina, and of the big explosion 


... The roaring sound Ham which proceeded from OM, which is Shiva, 


pervading space, time and forms. 
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And, theorized the scientists, since light and radio waves are both forms of 
electromagnetic radiation, radio waves becoming tangible at 
a lower frequency ihaJt than light's. 

The roaring sound of the unbelievably brilliant f3& sh of light at the 
creation should still be around. 

The big bang become the slowed down wnimper of radio waves. 

And, of course, it is around, as many groups of scientists have found 
since 1965* 

And does it sound like the music of the spneres, the hum in the 

sea-shell, or the first manifestation of articulate language, the 
monosyllable AUM, 

The one eternal syllable of which all that exists is but the development* 
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A he roaring sound of the unbelievably brilliant flash of light jrfxfciw 

at the ‘big bang’/ 

Efxiiw/marking the Creation/ 

Theorized the scientists, should whimper of slower 

Mtoxstri/still be aroundpoboKErixK^ as the/siraraar radio waves, tkxxxixstfx 

Since light and radio waves are different forms of electromagnetic radiation, 



And^theorized the scientists^*£he roaring sound of the unbelievable fish 

' " of light at the creation shti h* 

big showed down 

Sl fw w ad : ^Ilj.-l>w-ai , uuiw^ ~^e/bang become the/whimper of nibnmnr radio waves. 
■^siXct radio and sound 

^Light and radio waves are both electromagnetic radiation,/ii^tat/waves 

becoming tangible slower frequencies/, than light's. 

bxingxxxxtfranbHi/at xxkAghar/tympagxgyxx _ 




Aj£, of course, it is around, as 
since 1965* 

n^A Arc? i-ftliB n»en it sound like 

isxit/the music of the spheres, the 


Z 


/groups of scientists have found 


hum in the sea-shell, n£ or 
the first manifestation of articulate language, the monosyllable 
AUM, 

A he one eternal syllable of which all that nix exists is but the development. 
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The past, the present, and the future are all included in this one sound, Al ' 1 
And Shiva^tnat exists beyond the ficr three forms of time^is also implied 

in it » 

Aum is the one indestructible sopmd,the Immensity, which is said to 

include all/language and meaning/ and-tbe-^eound Of -Creation, 
gam ir pe»eiaMfig- as -r adlp -vravegv- 

the sound of the big-bangj^*-^ ‘ rC ‘ 


- /xirsx. 

Aatf/the/sound of creation-f^mi/ncir persisting-as- r adio wave 


re nMw’^ //c-v< / 

*&ss? 


^...... ±^cUtL«y first 

Arf/the/sound oi creauioir } u*»i/-ww* p 51 ~~ * ———— * * 

u/:w€ ^ J 

<*ye h *jo c^U/Oj '^^0 

. The steady-staters think 

^ ^ ftc /} 

M' u * t he galax ies will go on flying forever^* p^’jdLc 0- $*■ 

“p fyStA. ^^tC ; Ub^TbSfteve in the pulsating or oeeiiiating model ^=tte-«i± nm 1 "* ' 

“ utual w 3 *****®* 1 »«r»ction ^ tfr^hiu ^ <#■ _ 

‘will slow and stop the galaxies,^ 



*4 


fall back together ^ 


like a handful of pebbles thrown into the air. 

■fy-Aa^ Sivy'Tfc*o 

Using -Wre-figures -row available/ astronomers e aiauMe /^ that u*he universe j 
which began about 10 billion years agojMll expand for 

another 3u billion years. , /A 

^ ^ W/^v? y~ 

Then 


The forty billion years is/the Day of Shiva 
inward for 


it will stop and plunge 


i±BSxjnexxz another forty billion years 

__tfeiy ti\j\>3 

(the Night of Shiva) into an ancredibly dense mass 

OoTlgesn^ng^once-Again- intcr the primeval atom /"and tfieTnsxploding once more) 

clinging 1 

Destroying all galaxies, stars, planets and the life/wifaci^^^hem in 



in an ,iy self— immolatit 5 g'''hoXmcaust. Congealing once 

again into the primevSlatom and then exploding once more 


for lifer'to begin a new cycle, as thot 
before. 


it never existed .. 
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* 


The entire mass explode once again* And as flaming matter flies outward 
Galaxies, stars and planets will coalesce into the delicate lace of 
creation. 

Bright discs and globes hang on the infinite wand of darkness 

XxixixKXXsxixxigxxjaKXd^KBJisxrKSxAKXKH^ Hon-living atoms and molecules 

key- 

Stumble on to the/kwa to self-reproduction, to use the language of modem 

science. 

And individual lives begin a new cycle, from the Absolute Potential which 
always exists. 

And that is what through introspection and samadhi, the trance state, 
the Indian yogis, become sages, perceived and taught. 

could be as vast 

They had deduced that space within the atom/as that within a solar system. 

^There was no limit to the number of possible worlds that could be contained 


in xxagtkKxs another 
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Destroying all galaxies, stars, planets and the life clinging to ±Kaixx 
them, in an endlessly self-immolating holacaust. 

Ml 

Congealing once more, pressures^rise and temperatures soar to 10 

billion or higher, and the entire mass explode^ once again. 
Gradually, as the debris oic’e again flies outward, galaxies, stars and 

mupv-y — 

planets coalesce, and ©m-living atoms and molecules 

Ml . 

/stumble on to the key to self-reproduction/ 


And life begin^ a new cycle, as though it never 

f) -w/i 


vttGJsh/is what, through introspe< 

L SfrcOA 

logicians^perceived 


introspection and logic. 


existed before, 
the Indian jugee 1 amd 






fHc 


So that the fcxSpE 


-/yi &isz - beings, 


s-nt flesh, 


/ <rhfa >r forms of matter dK 


,Shiva k'hsi 



’spotted through’ with life), 


May through the Word becomeTT/t ^l»ael£ , whose creative energy is 


y ^ Sa ggewa ti 


'^discoursing 

,,,, ii^ the 7da vina,J'Hhe talking/lute, 

tuanxB .anthr opmSiS^e Hindusxhan, > Cc>\\rL+/oa, /u^ _j 

/musical instrument of insbuty/capable of/snof producing all 


sounds t 

kamxwaix Who wears the brilliant garland of light 

round her neck, which is the Letters, the Syllables, the Words 
and sentences of Speech^ ( ^ * 































* Before beginning this recording I must state that this is a first draft, 

and nd that parts of it are *o be elaborated sammciB on, in the second. 

This is particularly true about sot satchitananda and the monosyllabic 

mantra On,for the proper und erstanding 
by the general public, negSmAfr*- 

of which/a background of Indian metaphysics is needed. As for the/form 

and unity of structure of the narrative, I must add that the Moiingx?«r±x 

first part of the film has not yet been written. 












SHIVA 

/THE 

OF/ONE THOUSAND AMD EIGHT NAMES 


SQUATTING ON THE FLOOR, BALI INTERPRETS WORDS WITH FACIAL XXK AND HAND 

* * • 

MOVEMENTS. IT MUST BE REMEMBERED ALL OF TELE COMMENTARY WILL BE IN VERSE. 

» $ 

Our coneopticn of Tin© is unlike the West*3jt 
Zxxxs. ' ■ • ', 

India, as life brooding on itself 

Thinks of Time in periods, eons 

like those in geolegy, paleontology, astronomy. 


That is to say — 

» 

India thinks of Time and of hers©If 

In the i nos capable tersis of bxaijwypj biology, 

noble 

Nat in terms of the individual, but the/species, 
j^ythe individual gets old, old 
But the species IS eld. " 


biography 

The West thinks ©f history as a MsAxiy/of mankind. 

She thinks ef egos, individuals, lives, not LIFE. 

and 

Her will is net te enthrone in our lives/ institutions 


Tne universal play of Nature, 

But evaluate, sat herself against the play 
With egocentric tenacity. 

Nor traditional humanism 

3js>jmxff*e±xji , 

Is unaffected by her knowledge of 

physical and biological ecionces* 


And when she stumbles across the philosophical implications 
of such knowledge, in the straight, bright light 
Of perennial 3iix±u Eastern xmoogkfc wisdom 
She is left cold. 

Geological ages, outer space, the passage of stars 
Have no place for'her in avv 
practical philosophy of human life. 


/L-rO aM atr a -An /lndian God bwess-h*/to India by the Aryans about 1,500 B.C., 

Indra, had the same confusion about Time, which is long,and Time within 

Along with 

himself,which was short. Sicks/the other Gods of the Aryans he was a 

Lord of 

Nature God - Lord of the Atmosphere, fisiterf/1hunder and lightning, 

storms, the 

director of the tfxiiixg of/rain, and 
fertility and drought. I guess he was a real person who was deified, ss 


has bean the custom in India, since he is said to have had a father avid :v 
(he is not unersate) and he is frequently represented as destroying the 
jte ’’stone-built houses” of the 3sax:li.wrxEga3dbd±gxK greatly advanced 


civilization of the Dravidians in the Indus ffrUeyx Valley whi.ch had 

points in common with. the Sumerian and Mediterranean cultures, including 

Egyptian. nomads and They 

Spypttaac/The Aryans were zocxaiibbcff/lived in tents .tad/had never set eyes b 

o» city life,and its supporting agriculture.dasdhtrES 


FADE OUT BALI for The March of the Ants. 


Indian allegory of the 
mentioned, 'the'~overs 


of^Tirre. Indr a, the god I 
yyan pantheon, felt so full of might 
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xx±x±2±!C3cia! 

/?&££ TO TIE SE^^GAI'JD-LIKE, I£AVES*KGF<*GKASS-LIKS ENCRUSTATION E2 OF MYRIAD 

FIGURES ON KAJURAKO TEMPLES. THERE ARE TWENTY OF THEM* TIE IDEA IS TO CONVEY 

TIE PHENOMENON Q** THE EXPANDING FORM IN INDIAN ICONOGRAPHY, ARCHICiaCTURE 

AND INDIAN THOUGHT WHICH FJRSUES EACH THOUGHT TO ITS I/DGICAL VANISHING POINT 

INDIAN THOUGHT IS LIKE THE ETHERjAII^ERVASIVE .Vary* with TRICK SHO'IS OF 
LIN3AM OR PHALLUS C c ft= ^B8A -fe \ d) trrT _.___ 

BHUBANESHWAR/TEMFLES TO SUGGEST PHENOMENON OF EXPANDING FORM BOTH UPWARDS 

TO INFINITY AND DOWNWARDS TO THE CENTRE OF THE HUMAN HEART, WHGSS - S RSS^NT 

RFUgFTRFL ITt AERIAL SHOTS OF THE K3SY3SX FIVE HUNDRED 

STILL 

SHRINES AND TEMPLES THAT^feURROUND 2HEXXXXX BHUBANESHIIR LAICS AND DOT THE 

ARID PLAIN. IN CLUSTERS , LIKE smEXKXmXiaXK CYLINDRICAL FUNGI. SHOTS OF 

EXPANDING, EXFOLIATING 

A SEA OF FUNGI AND OF OF MYRIAD TEMPLES Sfej^^/FRCM THE CENTRAL SHRINE 
ENTHRONING SHIVA'S PHALLUS OR LINGAM, AS AT THIRUKALLUKUNRAM, NEAR MADRAS. 
THE VERTICAL EVOLUTION AND INVOLUTION OF THE TEMPLES AT BHUBANESHWAR IS 
AMAZING. SOME IDEA OF frxK'fl THE KINETIC THEORY OF MATTER MAY BE CONVEYED 
* I HAVE A VAGUE IDEA PICTURES FROM THE ELECTRONIC MICROSCOPE MAY BE NOT 
OUT OF PLACE HERE. (SHOT Di=: 1 ^SC_dL. f> Fd £ 

This is an Indian allegory of the mear<i»g of Tia». I«dra^ the 

God I have mentioned, oversoul x£ and lord .f the Aryan pantheon,which 
plays a minor rale in the India ef today, felt nighty and majestic after 
he had slain a great ifcbrit titan who had terrified the world and laid waste 
the city cf the gods which is nftt te be confused with the casiaic resiaence 
of The Supreme Spirit whe is Shiva # since much of Hindu aytholagy is based 
on real events and persena&es, more 3© I think in this instance, the great 
titan must have been a Dravidian/lika Shiva (the hill chief tan T&oa who 
opjjonnd the advance of the Aryans into the X»iw» Vall^jl 
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After the devastatian ef the residence ef the Aryan gads by DravidLa 

j\z 'k _ ...__j 

or prato-Dravidian divine warrior ( asura ) 

hiw r f_ SHOTS OF PAIACE OF WINDS IN JAIPUR, THE 

OBSERVATORY THERE and AMBEJl WHICH PIERRE LOTI FOUND COSMIC) ±xztxX ZIIXX. 
Iwira, their figurehead feu-j E &K 

//SHOT OF COLORED OLEOGRAPH OF INDRA), ^nz£2a& 


isvasta. 





vraxiug powerful* mighty aud aabitious^decidcd t® re—build his city 3 
colossal, never-ending scatla • Ha suuHcned the Q^d •£ Architecture to build 
hin frrrpg a shining abode fit for the king if the gods* The niraculous 
GOD OF ARCHITECTURE constructed an effulgent residence acintillaing with 
the stars ef palacoc, celestial gardens,involuted water as if in chalices 
or oceans and, ssitlcx celossal tewers beyond the imagination* But as the 

icjafa KcouL . 

work progressed the^desands of Indra became even store exacting ar** ais xx£>. 

unfolding visions more ambitious. He wanted wore terraces, pavilions, ponds 

mad. course 

groves, pleasure grounds# Whenever Indra arrived to supervise tue/jncxj^xxss 
offtiis megalomania, ho developed vision beyond vision, »f mxxraaax marvels 
yet to be ajdtmoi achieved. Reduced to despair, the divine architect decidec 

ta reek help from SfcijaDcfckjadSikiE^^ Three- 

(or TRINITY), /Trip]® -FORM/ 

in-Ono, ( SHOTS OF THE TRIMURTl/i H THE SSSSS^F BALI DANCING•iTI'FII **i£&RO 
A ^JD A^ii a y asa. THE THREE HEADS ARE VISUALLY ONE) the face in the middle 
is Shiva, the mast ancient G®d ef India, a Dravidian symbol, the one on tk 


right (?) is S jhi wan ry-i-a Vm^y-Minayy lECT gaaigxgsRxrxwKnrznxaagxliji^^ 

Vishnu, an attribute »f Shiva 
^^.ypTryanBrx Tg that pervades and preserves the Universejand the ane an *<he 
left is the Aryan mnagiapt and Brahmin ceneept of another attribute of 


Shiva’s, Brahma who is the still void «r Zero from which creation starts^ 
xxiKky.ix This idea is supported by the cosmology of modern astronomy. 


The day after the visit ctf tho Divine Architect to the 
6 ^ - d ^y 

®3sWa Divine Child, carrying the staff of a pilgrim arrived at Indra’s 
who was Vishnu 

palace. The boy/greeted his host with a gentle glance ©f hi 3 dark and 

brilliant eyes. He was slender, some ten years old, radiant with the 

lustre ©f wisdom. j 

lu-'cco (AXlb 

He spoke to Iedra T/ith a voice that/as dgg/and soft as the slaw thunderi 

of auspicious rain clouds. ”0h King of Gods, I have heard of the mighty 

palace you are building.axjodofons How many years will it take to accomplish 

o 

this rich and extensive residence. N© Indra before you has ever succeeded 
in completing such a palace as yours xsixxtoct is to be.” 

Full of the wine of triumph, the king of the gods was entertained by th 
mere boy’s pretension to a knowledge of Indras earlier than himself. With 
a fatherly smile he put the question* ’’Tell ®e. Child! Are they then so ver; 
nany^the Indras and Divine Architects you have seen, or at least heal’d of?” 
The beautiful child calmly nodded. ”Yes, indeed, nary have I seen.” The voi< 
was as warm and as sweet as milk ±KKxhK fresh from the ctnf 9 but the words s 
a chill through Indra’s veins. ”}y dear child/” the boy continued "I knew y< 

isJ<XO 

gather, your grandfather and his father yrho^ - Brahma....and Vishnu hirasel 
who is the support of Brahma... him to© I know!” 

”0 Indra^I have xxx known the dreadful dissolution of the universe. I h; 
seen all perish, again and again, at the end of every eon. Who will number 
the passing eons ©f the world, as^ihey follow each other endlessly. Who will 
search through the wide infinities of space to count the universes side by £ 


and the number of Indras in them all - those Indras side by side, who reign 
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onco in all th® innumarabl® worlds* these ethers who passed away before 
them. King oJTGcds, there are among your servants certain who maintain 
that it nay be possible to number the grains ef sand on earth and the 
drops of rain that fall from the sky, but no one '.fill ever number all 
those Indras* This is what the Kwowors know, 

Mrogfoa 
the 

Now, during the discourse of the boy, a procession of ants made its 
appearance in the hall. In military array, in a column four y^ards wide, 
they paraded across the floor# The boy saw thea* paused a moment a nd 
stared# Then, suddenly* he laughed with an atonishing peal* but immediately 
subsided into a profound and thoughtful silenoe# 

ir^Thy do you laugh?" stammered Indra# "'Who are you mysterious being* 
under this deceiving guise of a boy?" Th® proud king*s throat and lips 
had gone dzy* and his voice continually broke# "Who are you^ 

Ocean of Virjuies* enshrouded in deluding mist?" 

The magnificent bey resumedj "I laughed because of the ants# The reason 
is not to be told# Do no ask me to disclose it# The seed of woe and the 
fruit of wisdom ard enclosed within it# It is the secret that smites with 
an axe the tree ef rrorldly vanity* hews its roots, 

and scatters its Grown#" 

The boy smiled and sank into silence# Indra regarded him* unable 
to move. "0 Sen of a Divine Being*" the king pleaded with him presently* 
with a new and visible humility# "I do not know who yau are# You would 



I 
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seen to ns Wisdom Incarnate. Reveal te ns this secret of the ages, 

this light that dispels the dark* 11 

Thu3 requested te teach, the boy opened to the god the hidden 

vdsdoia. i*l saw the anj;3, 0 Indra, filing in laag parade/ Each was 

once an Indra* Like you, each by virtue of pious deeds once ascended 

to the rank of a king of gods. But now, through mary rebirths, each 

has be cone again an ant. This army is an array of former Indras.'* 

••Piety and high deads elevate the inhabitants of the world to 

the glorious realm of the celestial mansions, or to the higher domains 

and to the highest sphere of Shiva. 

•f Brahma ami Vishnu: but wicked acts sink them into the worlds 

/ 

beneath, into pits of pain and sorrow, involving reincarnation among 
birds and vermin, or out of the wombs of pig3 and animals of the vdld, 
or among trees, or among insects. It is by deeds that itaatsx one 
merits happiness or anguish, and becomes a master or a serf. It is by 
deeds that one attains to the rank of a king or a £rzks±n brahmin, 
or of some god. This is the whole substance of the secret. This wisdom 
is the ferry to beatitude across the ocean of hell. As the boy continued 


his discourse, the king of gods, for all his celestial splendor,had been 
reduced in his own regard to insignificance. Meaxric±3ac Meanwhile Shiva 
env5*>«^the 3* hallxxxxhi^xrmijtxaxxthmxar^aixiwgi^ xdr^^Ax.xxxkxx 
auaaddLsx dresseofs^an ascetic since he is not^iily the passion whose 
first sirriags nanifests^k^um^^ but he is also the 

Great Yogi. IadrgyxTct±Bndxtkct a ^jadLjst,circular cluster of hair grew on 
Shiva*s chest: it was intact aft the circumference, but from the centre »ary 
of the hairs, it seemed./fiad disappeared. TSodokoT^— f\ 


0 Ha!lor 
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Meanwhile, another amazing apparition had entered the hall. The newcomer 
had the appearance of a kind of hermit, Hi? head was piled with watted hairj 
he carried a paltry parasol of graespEsid he wore a black atcKxsixEg dearskia 
around his loins and a quaint, circular cluster olaotr-r of hair grew on his 
chest: it was intact at the circumference, but f^aa the center many of the i 
hairs, it seemed, had disappeared. The saintly figure jcfcxadis strode 
directly to Indra and the boy squatted between them ©n the floor, and 
there remained, motionless as a rock. The kingly Indra, somewhat recovering 
his hostly role, bowed and paid obeisance, offering buttermilk and honey 
and other refreshments} then he enquired, faljseringly but reverently,^-' 
after the welfare of the stern guest, and bade him"welcome, Yfhoreupon the 
boy addressed the holy man, asking the veiy questions Indra himself wpu^iJ 
have zodooi prepesed. 

Whence do you come, 0 Holy Man? What is your name and what brings 
you to this place? '.There is your present heme, and what is the meaning 
«f the grass parasol? 'What is the portent of tkaxacbcEictaT that circular 
hair-tuft on your chest* why is it dense at the circumference but at the 
centre almost bare? B* kind enough, 0 Holy Man, to answer in brief, these 
questions, I am anxious to understando” 7 

Patiently the old saint smiled, and slowly began his reply. "I am 
a he suit and the Hairy One is my name. I am 3 hort-lived,sai I have no 
home and I exist by begging alas. To sneili myself from the sun and rain 
X carry $ver sny haad this parasol of grass* 

«As to the circle of hair on my chest, it is a source of grief to 
the children of the world. Nevertheless, it teaches wisdom. With the 

fall ef an Indra, one hair drops. That is why, in the center all the hairs 

have goi&e. / 

tocad 5 xgxm.TEs/ When the other half of the period allotted to the present 
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Zero will 

±sx±iiH Absolute or/ZsxjBcbhl. have expired, I myself shall die, 0 Divine 
child, it fellows that I a® somewhat short of day3; what, therefore, 
is the use of a house for me? Everything below the sphere of the 
Absolute is as insubstantial as a cloud, taking shape as Creation, and 
again dissolving, Tha£ is why I devote myself exclusively to meditating 
an the lotus feat of Zero, the highest. Faith in the Zero is aore 

than the bliss of redemption; for every jay, even the heaVehly, is as 

} 

fragile as a dream, and only interferes with the one-pointedness of our 
faith in the Absolute, Shiva, the peace-bestowing, the highest spiritual 
guide, taught rae this wonderful wisdom, I do not crave to experience 
the various feme of redemption; to share Indra's supernal mansions 
and gny enjoy his presence, or to be like him in body and apparel, 
cr to become a part of hie august substance, «r even to be absorbed wholly 
in his ineffable essence. 

Abruptly, the holy man ceased and immediately vanished. It had been 
Shiva, the Great God, himself; he had now returned to his supramundane 
abode* Simultaneously,the beautiful boy, who had been 3£± the God 
Vishnu, ©na of the three aspects cf Shiva, disappeared as well. The 
king was alone, baffled and amazed. 

Indra pondered, and the events seemed to him to have been a 
dreaa. He no longer felt ary desire to magnify his heavenly splendor 
or to go on with the construction af his palace, AH he desired now 
was redemption. He had acquired wisdom, and he wished only to be free* 

He entrusted the pomp and wisahca burden of his offioe to his son, and 
prepared to retire.to the hermit life of the wilderness. Whereupon his 

D f • 

assionate queen was overcome with grief. 




She sought the advice of Indr a 1 s house-priest and spiritual advisor 

who ixues then discoursed sagely with him an the virtues of spiritual 

life, but on the virtues also, of the secular. He gave to each its due. 

Very skilfully he developed his theme. The royal pupil was persuaded bo 

<tC <» 

relent in his extroaeIbaq^. The queen was restored to radiant joy. 
The hxgloex house-pi'iest, Brihaspati, who had once composed a treatise 
cn government, in order to teach Inara hew to rule the world, now 
issued a second work, a treatise on the polity and strategeas of 
married love. Demonstrating thu sweet art of wooing Rvnxy ever anew, 
and of enchaining the beloved with enduring bonds, this priceless book 
established en sound foundations the Married life of the reunited pair. 

Thus concludes the marvelous story ©f h«w,:fchEx3cbs3pcB^^ 
waaxkun±d,xatRdxx.i^xgxkJUCxd33^3txprix3 through the intervention of Shiva 
and one of his attributes in the shape of the God Vishnu, the king 
of the lower kingdom was humiliated j^in his boundless pride, cured of 
an excessive ambition, and through wisdom, both spiritual and secular, 
brought to a knowledge of his proper role in the wheeling play of 
unending life. 

unfolds 

It is a lovely story which xsiix/ia poetic terms the Indian 

philosophers* understanding of ^ZBW^xffisaexa:^ «f Space, 

From 

Time, and Thought. £»/tha March of the Ants,maxaxX ttrxig aa: who had all 

been Indraa, we understand the infinity of Time which 
emanates from The 

jEfxtkx/Suprerne Spirit, the Absolute or Zero. When the Absolute manifests 

as an Indr a. 

itself in Tins -Space, /Dime is the duration of the manifestation. Spxjaexx 
The diagram of the arasy of ants marching is a nap for us to grasp the 
meaning of the Indian phenomenon of the continueeusly expanding fora 

- expanding to infinity until it merges with the undifferentiated 
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continuum of the Absolut© of which an Inira would be an apparent 
development. The first of the centinua underlying all perceptible 
forms appears to b® space. Absolute spa empty space is defined by 
Indian philosophers as a limitless, undifferentiated, indivisible 
continuum in which are built the imaginary divisions of relative 
space. The apparent localization of heavenly bodies and their movements 
creates the illusion of a division of space. But, according to the 


traditional example, Space within a pitcher isjkot really separated 
from the space outside. It was not distinct before the pitcher was 
madej it will not be distinct once the pitcher is broken an* is not 
therefor© really distinct while the pitcher exists. All the divisions 
of space into atoms and heavenly spheres are mere appearances. The 
space within the atom can be as immense as that within a solar system, 
and there nan be «o limit to the number of possible 
in another. Inira. had forgotten.this. His ego had blinded him and he 


was „ e t carrying on his right function in the orderly disposition of 
Cosmos in which there is £he continual process of Creation, Preservation 

and Destruction. 

Similarly Time>£ called an "invisible rod" or continuum. This xhrxxx 
absolute Time is an sesxx ever-present eternity which scene inseparable 
from space. Relative time results from the apparent division of space 

by the rhythm of heavenly bodies. 

The third perceptible continuum is thought. Everything 

that exists appears with a form, within a co-ordinated system. It seems 
to be the realization of a plan, the materialization of an organized 
dream. Hence the visible universe was conceived as the form of thought 
of its creator. Whenever we go to the root of anything w® fiud no 
longer a substance but a mere fora, a concept, whose nature can be 


JB it 
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Which thoan conditioned by aeiera fcistery declare 
I* fiva thousand, te four thnusand years ©3d, 

Nevertheless, eur anoient iisdrKrtisucjcs histories ( pur a r. as ) asj 
It is fr»*a the mists sf antiquity. 


^$3 ^'u c Arra«a aarcksd into India, thoir Brahmins • «. - 

UwL /$ yc^U.***. cu* Jtnf flcsuJ Ce=*- <a >tVc-t/— A i > a_2 x—-/>—<-cz , 

Bitterly f sufht the presence of Shiva, the Arch-Yogi. 3/ D bb 


jZci 


Sine a the methods tf yaga 

- Differant fren those rf Brahmin ritual . , /> / .. ‘ 

tA*cA /klff A peu/ni, ^ Aa^d* $ ^4 /"T4l-A 

Ar* ©p©» t© avery©»a ablft t© f^llssr its disciplines f 
Shiva* tho ysgi, is accused in Aryan scripture 

Of boing the teacher af tho low-berw and the huable 

/ 

— The teacher who revealed the seoi*et ©f the higher truth 
T* those unqualified fer ritual practice. 

7H£ F/^E CjE AEMOA/y C** "dvOA* 


(SHOTS OF x2±axxxi±h*gK^^^bo^2 ALTAR |y7»mani^toWITH HEARTH (Yonitf .A^a-C 

crVQ ci 

IN WHICH THE DEVOURER (A£wi, er Fire)22X IS EATING THE DEVOURED ( Burnt- 

m,r % ,r omis ASD M 0IKCraG THS FffiE AKE “ 

BffiSyvraTH WINE XS22C (Saaa), Sixrid Clarified Butter, Grain etc. FINALLY 

T/^ a 7 /* d-JyA a ~Qf'Vv£ J j) f 

HiAGE OF SE A GOAT IS THROWN INFLAMES, xx AS HAND»FULIS OF GRAIN ARE 

AIR FOR THE T#£ FU^ ( £ o t _ 

THROWN IN THE/HEARTH THE FEEDERS OF/fIA^EHANT ; * £---4-- 


> 


«I jua feed, I aa FOOD, I aa fe©d a n 


(SHOTS OF THE FLAMES)* 

pkc f-ur£ j ^ 

n I aa tho eater, I aa the eater, I aa/the first bern^/t ^ (/rttv-l^y 1 


Y> 


(MALE VOICE CHANTS IN SANSCRIT), 


* - C or- 


M3tadva-vx~idaa z arraa-anna-a-ca ivannudas „ e a ,-'*aM5r~evva«»m,^a jniJ^ahh? d s.h 

— ftrai’yafca-^Jpa a h~> r\ t 1 ,. £ .-). 


!U 

Tad u Somah 

Etadvaa va idam sarvam annam (food) cainnadas ca, 

Soma avannam, agnir annadah (the devourer)? 

(Brhad-axaxtaQf aranyaka Upanishad) 


And now whatever is moist, he produced from semen 
And semen is a part of the burnt-offering - 
Substitute for the antique human sacrifice - 
Still performed in the jungle depths, among initiates* 

(GRAIN, FLOWERS, INCENCE, ALCOHOL (SOMA) IS THROWN INTO FIRE/ 
AND A MAN IS SACRIFICED AE2RS2IM ACCORDING TO KALI (SHIVA) 
RITUAL# THE OFFICIATING PRIEST CHANTS FEFOKE THE BEHEADING)* 

Ifcoxn 

Hrim,/lax±np^r±m,Krim, Hrim, Kring, Strim, Phat, 

Klim, Ksraum, Strim, Haum, Kha,3Doc Dum, Kha, 

Kring, KlLn,Hrim, Am,Hum, Prem, Ha-u 
Krim, Krim, Krim, 

HJ-n, Hum, Ilrim, Hrim, Svaha. 

r c 

The sacrifice is food and fire is the eater of food. 

Fire is the life, the sacrifice ( soma) , the activity; 

Fire isiSi is the enjoyer, and Soma all that is xnk enjoyed. 

» 

' And the color of Fire is red. 

And Shiva just means that, the Red One; % 

Cor in the Tamil language the word for red is Shiva-ppu 


Shiva zxx is the most ancient God in India..*. 
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The sacrifice in the cosmos shows this constant process 
Of destruction, of burning, of devouring 
On which it depends for its sustenance. 

The TSJS&X&K ritual sacrifices performed by man 
Have for their purpose 

A conscious co-operation with the cosmic life; 

This is the purpose of rites in all religions - 

i 

And ritual is always a form cf sacrifice. 

The antique ritual of sacrifice consists 
In beheading the victim. 

The first offering from which life springs forth 
Is an offering of semen. 

Th, Full off .ring is the blood of a mature victim. ^ 

From the latter offering (be it mature grain, goat,«. gras^) 
Is derived the food on which we live. 

The taking of life, the feeding on life, 

Understood as a participation in a cosmic, eternal process 
Can become a means of realization 
Instead of being merely an unconscious 

^ ^ 

participation in^ cosmic process. D * p " 

■me Universe can onlf sustain itself by constant eating 

t 

Devouring.. 

(BALI DANCES) i 

Ravenous time has flowers for his food in autumn 
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Yet can cleverly make good each flower and petal. 

Devours animals HTdrnra and men, 

But for ten dead, he can create ten. 

If you enquire how secretly you f ve come 
To man-size from the smallness of a stone. 

It would appear his effort made you xixsx. rise 
So gradually to your proper size# 

But as he mk makes, he eatsj the very part he began - 
Sven the elusive heart - Time T s ruminative tongue will wash 
And slow juice masticate all flesh. 

That volatile huge intestine holds 
Material and abstract in its folds j 
Thought and ambition melt, and even the world 
Will alter in that catholic belly curled# 

But time who ate my love 

You cannot make ms such another# 

You who can remake the lizard's tail and the bright snakeskin/( 
Cannot, cannot - 

And though you brought ms up from a boy 
You can make no more cf ro, only destroy. 

THE SUPREMACY CF SHIVA 


Because of the intimate union between Indian philosophy and Nature, 
Western visitors to India have often mistaken the Hindus for pantheists. 


Actually they are monotheists^ 

whajp^vej^the sourcesxf and number of Gods are (there are said to 
be—three !$illion and. three names for God^ which means •4 infinite number). 
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Due to political and economic pressures* there are th^ala« Ba c r i &ifleYM afc 

different names for the Supreme Energy 3^±JC2fccisxfxKKibc32K that creates/ 

the Cosmos. Different names also arose from the passage of time, the 

oi^-cL 

older conceptions existing along with the new/ the beliefs of the latest 
immigrants, clashing with the more ancient. This is the Trinity or Triple 
Symbol of the one Supreme Energy/, according to the Aryan Brahminst 


srammraZ’ (SHOTS OF THE TRBTORTI) — £ £ V El £ A L- 


In the center is ShiiaraihBDdfiBaiassiKXHxx^^ Brahma, the gyamex 

minKxfesxK: male 

Aryan f° r th® 

Creator, ^distinct from the Supreme Energyis neuter Brahma, the 

supreme soul of the universe, self—existent, absolute, and 

eternal, from which all things emanate, and to which all returnjL 


This neuter Brahma or essence is inoorporeal, immaterial, Invisible , 
unborn, uncreated, without beginning and end, illimitable, and 
inappreciable by the sense until the film of mortal blindness is removed. 
It is all-pervading and infinite in its na nifestations, in all nature, 
animate and inanimate, in the highest god and in the meanest creature. 
This Supreme Soul receives no worship, but is the object of that 
abstract meditation which Hindu sages practice in order to obtain 
absorption in it. This neuter Brahma has been called the Active Creator. 
But it is the pre-Aryan Shiva who is called The Great Y ogi and who is 

today known as the Creator _ -worship of Brahma disappeared long ago* 

* ... 

Anyway in this triple Aryan symbol, it is Brahma, who is the central 
God 

figure. The romt/on the left Is Shiva and the one on the right is Vishnu 
another Dravidian deity whs, it is said, was a real personage. 
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The worship of Shiva ani Vishnu are the two chief vehicles 

£e£ for self-realization in India today, the former embracing the 

greatest number of people* The original Shiva cult was split into 

sects 

the present-day Shiva and Vishnu/nadfe due to, as I said, political 
and economic pressures. 

S&txtsxpasx In their Scriptures m±e*±eq written, or orally ianmtttJEdx 

transmit ted, in Sanscrit, the Aryans do not mention Shiva, But his warship 

felt 

was so pervasive and powerful that the Brahmins/ffilteixc©rapelied to 
include him in the Hindu pantheon. At first they identified Shiva, the 
Red Godijiwith Rudra, a god in their own pantheon. Rudra also means Red. 

In later times,Shiva, under his own name, regained his original position 
as Maha-deva, or Great God, subsuming the at lrxkr it K xaf attributes of 
of Vishnu who is the Preserver of the Cosmos^Rudra, the 


Destroyer,and Brahmaywh© is the Creator. 

The change in the Hindu’s attitude to Shiva is aotfBiEEixjJx reflected 
in a story in one of the Purana-s . Furana means ancient history and deals 
with many events before the immigration of the Axyzra Aryan nomads into 

India. 


r^lGEcPlbl^A^^Lj^.T!STILE, WITH TRADITIONAL?GLSTHEb, MAKB*UP. 
VlSIMrSrBl^mClNTERx:RET Vishnu, ^ha 

^v^^ yvTT!rYT^TtTryT!i^ ^i}C XT??)^ S[SD^thotgaHS^YE3 IS ZEH32KE ISXSEXIEQ/MaffiAldlu 
THE COIIS OF A THGUSAHlSiITSVl5ED' J oEllf ; r 






maxjsxsxz. 


(Dance-drama IN KATHAKALI# STILE, WITH TRADITIONAL CIGTHES AND MAKE 
#UP. VISHNU AND BRAHMA INTERPRET THE NARRATIVE. VISHNU IS RECLINING ON 


THE FORMLESS WATERS OF THE DISSOLUTION. HE HAS A THOUSAND EYES ( - color & 


photos of Nebula in Scutum Sobieski-p.U68-, wide-angle of constellation 
Orion, star-cluster M«3 - p.£2h—, Veil Nebula in Cygnus, the Ring— 
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NEBULA IN CYGNUS p«391, THE ORION AND GRAB EXEM3CSX NEBULAS ARE 

PROJECTED ON VISHNU'S FACE - AT POINTS COLLAGES COUID BE MADE OF 

THESE AND SATURN «■ PHOTOGRAPHED IN BLUE-LIGHT * P.266 - JUPITER 

PHOTOGRAPHED IN BLUE LIGHT - P.26£ - THE CORONA,AND ANNULAR ECLIPSE 

WAXING AND WANIIG 

OF THE SUN Pd 20U, 202 and the moon/fciaefcrazz^^ IN OILS CORNER 

* * RECLINING 

ARE PROJECTED ON VISHNU'S IMMENSE FACE *) AND IS 2£8fiHE/GN THE 
FORMLESS BEFORE A NEW CREATION 

ESGMMK/WATERS OF DISSOLUTION/*** VISHNU CONTAINS WITHIN HIMSELF THE 

SEEDS OF ALL THAT HAS BEEN BEFORE *** SUPPORTED BY THE THOUSAND* 

HEADED SERPENT,OSSttE^NFINIIE... XSB&^c» 2 aEspqr£ Plate in Moor's 

Pantheon....) s 

"In the dark night of the dissolution 

When all beings aii worlds are resolved together 

In one equal and inseparable stillness, 

I, Brahmansaw the great Vishnu, soul of the universe. 

Thousand-eyed, omniscient. Being 
Arri non-Being alike 

Reclining on the formless waters, supported 
By the thousand-Kyii headed sepent. Infinite. 

(VISHNU RESTS ON COILS CF SERPENT; ITS THOUSAND HOODS, EXPANDED, 
rROTEUT^THE^ jQ 5 BELOW. THE THOUSAND HOODS MAY BE SUGGESTED WITH 
A RICE OR WHEAT* PATCH - WHICH I HAVE NEVER SSEN-^fc- BLOWN TOWARDS 
. CAMERA BY A FAN, THE TREMBLING CF A THOUSAND EAVES IN THE WIND, 

AN ERECT ARRAY OF CORNCOBS BIOWN UP ETC). 

/ 

AND I, DELUDED BY ES HIS GLAMDR 

TOUCHED THE eternal being with my hand and askedj / 

"Who ar^t Thou? Speak." 
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Then he of the lotus-eyes * 

Looked on me with a drowsy glance. 

Rose, sailed and said* 

•'Welcome my child, grand-sire of many.'* 

£h& X took great offence at this and. said 

"Do you, 0 sinless god, like a teacher to a pupil 

Call me a child?? 

I am the cause of creation and destruction. 

Preserver of the myriad worlds, the source and soul of it all. 

Tell me, why do you speak so foolishly to me?" 

And Vishnu fetorted; 

"Don't you know I am Vishnu 

Creator, ^aar preserver and destroyer of the worlds. 

The eternal male. 

Undying source and center of the universe? 

Brahma, you were born from my own imperishable body." 

Now an angry argument broke out between us two 
On that formless sea* 

Thenj 

( CAMERA TRACKS THE BEAM OF A SEARCHLIGHT OR CYLINDRICAL DISCHARGE 
FROM TWO ELECTRODES OR SOME 33EEDSEX FIERCE PiLIAR-LIKE, 

BRIGHT EMANATION XKHMX IN SO IE MODERN VACCUUM CHAMBER)• 

Miraculously, for the ending of our disseQ^ion 
There appeared before us a glorious, shinning phallus, 

A fiery piilar, like a hundred universe-consuming fires, 

Without a. beginning, A middle or an end: 


22 


Incomparable, indescribable. 

The divine Vishnu* bewildered by its thousand j-laires 

Said to jib * who was as much startled as himself t 

'•Let us find out the source of this extracdinary firet 

I will xs&sxat descend, and you, Vishnu, ascend with all your power.” 

Then he became a bear, like a mountain of blue collyrium, 

A thousand leagues in width, with sharp-pointed tusks. 

Long-snouted, loud-grunting, short of foot. 

Victorious, Strong, incomparable — and plunged below. 

For a thousand years he sped thus downward 
But of the phallus, he found no base at all. 

Meanwhile I, Brahma, became a swan 
White ani fiery-eyed, with wings on every side 
Swift as thought I went upward for a thousand years 
Seeking t® find the pillar’s end, but found it not. 

Then I returned and met the great Vishnu, half-way. 

Weary and astonished, on his upward way. 

(THE PHALLUS BURSTS OPEN IN THE MIDDLE AND SHIVA IS FRAMED BY IT. 
SCULPTURES OF THIS MAI BE MIXED WITH BALE * SEE ZIMMER PLATE 30) o 


Then Shiva stood before us, x 

And we whom his nagic had beguiled, bowed to him 
While there arose about usyrn every handj 
The ariculate sound of OM, clear and lasting* 


(BRAHMINS CHANT OM 0^1.THE MULLAHS ’Amin, Amin’, THE CHRISTIAN, AMEN 
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INTERSPERSED VilTH THE "TEA, 1*.' OF OTHERS A® USX <F Ml " 

SO IT IS, SO BE IT, AMEN," FROM A BASS VOICE) • 

An * Vishnu said to Shiva, "Happy has bean our quarrel, God of gods 
In that you have appeared before us to end it." 

Then Shiva, answered Vishnut 

njou are indeed the creator,, preserver and destroyer of the worlds 
DO you, my Child, maintain this world both inert and moving. 

For I, the undivided Gverlnrd^am three, 

to Brahma, Visto ani Rudra/(th. proto^hiva of the Aryan*) 

•jilho create, maintain and destroy- 

» are meeting in the inert state of the dissolved world 
But do cherish Brahma, for he will he born mftgpmndx 

Of you in an ensuing age. 

Then will Ha the two of you see me again.” 

Then the Great God vanished. 

And thus was established the worship of the lingam 
In all the worlds. 

(T0 BEAT OF MRIDANGAM U* BAU DOES KB BHAIRAVA (VICTORIOUS DANCE) 

■ L SHIVA AMONG THE ONE THOISAND GIANT UNGAUS IN THE 0DTSDI3 CORRIDORS 

OF RAME3HVJARAM TEMPLE, S.INDIA). 

(AERIAl VIE# OF HD-HABS FROM PUNE APPROACHING B). 

He oannot understand the immensity of Shiva 

, , . v _ oiathed in the elements (digambaral 

VJho is formless and naked 


Beyond the cosmos itself. 


CONTINUATION 


1. Symbolism of Xoni and lingam (what Bill has) and sanctuaries of seme 
tempi; s • 

2„ Now comes scene described, foot of previous page. Yab-Yum, the 
Union of Shiva ard parvati on top of Mount Everest. Parvati is 
daughter of Himalaya. Their heavenly garden. Creation is Shiva 
and Parvati. 

3. The Great Yantrai (diagram) - interpenetration - the model of the 
..which is due to Yoni (energy) and lingam (the cause). 

U. Ardhanaishvara - the hermaphrodite which is the symbol cf Shiva-ParvatL 
in painting and sculpture. 


UP TO THIS POINT IS ABOUT ONEtfFOURTH OF FILM 


